The Politics of Feminist Writing Workshop

Ann Finger, moderator, Women's Writers Union

Gabrielle Danlels, Black Left feminist, author of Movement in 11 Days

Margo Rivera, Latina Jewish lesbian, WWU, Mongrel Women {an organization of women
of mixed heritage)

GABRIELLE DANIELS: Preparing this talk | realized how little | knew about Black
women's history. A lot has been obscured and hasn't been analysed. I'm in the process
of bringing together ideas |'ve gotten being with the WWU for a year. The WWU helped me
in my continuing definition of how | am as a Black poet and feminist writer.

| want to start with two poems by June Jordan, In “Poem for South African Women," which
was presented before the UN in August, 1978, she writes:

And the babies cease alarm as mothers/raising armafand heart high as the stars S0 tar unseaineverihainss

hurl into the universeia maving forcelirreversible as light yearsitraveling to the openieyelAnd who will join this

standing vpland the ones who stood withou! sweel company/will sing and singiack into the mountains

andiif necessaryleven under the sea/we are the ones we have baen waiting fat
This Is about being unified with a lot of women to fight apartheid, It's also about definitions, how
other people see you. In A Short Note lo My Very Critical and Well-Beloved Friends and Comrades”
Jordan writes:

Firat they said | was loa lght! Then they said | was oo darki Then they said | was too ditferent! Then
they sald | was log much the samel Then thay sald | was 100 young! Then they said | was too oldf Than
they said | was loo Interraciall Then they sald | was 100 much a nationalist/ Then thiy said | was too silly)
Than they said | was too angryl Then they sald | was o0 idealislic/ Than they said | was oo confusing
altogetherl Make up your mind! They said. Are you mililantl or sweel? Are you vegelarian or meat? Are
you siraight or are you gay?! And | said, Hay! I's not about my mind,

| wanted to read this because it indicates how good | feel to see the diversity of people at this
conference. (applause)

“Tell it like it is,”" that old Black English phrase. Once a soul song on the radio, it means to
testify, to get a load off one's chest, to share one's truth with the world. When | think of women
writing, | think of women testifying about their lives as lesbians, women of color, working women,
mothers, daughters, sisters. What immediately comes to my mind are the Black women writers
| admire: Linda Brent, Tonl Morrison, Audre Lorde, Pat Parker, Lucille Clifton, Lorraine Hansberry.
Their words are with us because people of color—and white people—refused to let them fade.

There hasn't always been an opportunity to read works by women of color. In some bookstores
| still see their books in the “race” section separated from the “women's” section, Such side-
stepping parallels the thoughts of some white feminists (who) belleved the rhetoric of Black Power
Movement spokeswomen who wanted to live their freedom through their men. “We are already
liberated,” was the slogan. But one of the main objections Black feminists voiced about Black
Macho and the Myth of the Superwoman by Michelle Wallace was that the history of Black
women seemed to begin and end with the Black Power Movement. This left oul the achievements
of Black women up to and including the much put-down Civil Rights Movement. Finally, the
written experience of Black women living “on the edge” scared some white feminists, readers
and editors alike. They didn't want to face up to their own racism and class privilege. The strength
and urgency of Black women's arguments against their oppression and for the end of capitalism
convinced them that Black women couldn't be taken for granted.

There was, and continues to be, a divergence of views among Black feminist writers. We don’t
ssnouse the same politics or have the same agendas for (fighting) what oppresses us but we do
have agendas. Our politics is mirrored in what we write and read. Who | read contributes to my
self-realization and perspective as a Black feminist writer/poet, from the most conservative 1o
the most radical, | need them. | need their ideas.

You've probably seen special issues in feminist magazines and newspapers on women of color.
Zora Neale Hurston is the subject of a biography and her books are being reissued, thanks to
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the efforts of Alice Walker. But it isn’
A it isn’'t enough 1o have special issues. Wom i

sh;:::iéiuﬁ;a in a?;h :gu:l avery farmnfa_t newspaper or journal, and not as' tokan:.n IR0 Who e
R ::?nth:rt lack women writers may be scared to lay themselves in front of an audience
Ry ohs&wa’tlon i; ?uman of color, other white women.  There are many examples of this bu{
e iron. fe. ;t;rﬂaatt..;':a;? :Lemﬂi?nkf women writers who are out yet who continue to be
o0 Dby e en of color in literature continues to be minimal, based
dun'?;“::nl.rﬂr Ifll?;i;a;iuna,'f‘ some magleruina editors say. "We getl so many submissions we have to
iy our um\;:?; ds«w mo&'lths. But | see more reasons for the lack of writing by women of
salf-haiittliﬁ p!ear o and disseminated in the feminist community: sidestepping, distortion
ldigtein ”%m . ;se rgre conveniant reasons for censorship. It continues at an aiérming ratg.
g o I'm haa atprlus of lesbians excluded from publication by their own peaple.
ol chas;;rivﬁ:gi :nil :E;nf?:'nra im criticiz: well-known feminists for their saparatiam'

. r woman-hatred, because such criticism “divi " ,
a reading | gave last December at Old Wives' T ' stelinti e Ll

ales, a group of women wrote a latt
:{Bcﬂ:rurgrs;l ;an;h:ijst newspaper, objecting to the discussion [ initiated over racism tfetti;;?'i :E;isr:
audianc.a Sui h?:: enw% members were disrespectful of the coliective pain of Black women in the
S hﬂ‘"ﬂ\f 0 sorship is deadly. It could kill us all. There were blacklists (in the McCarthy ara)
it mmr.:; are HIB blacklists now of women writers who offend too many sensitivities
ki chhard' Warrgﬁﬁw graesghz;urghﬂr?atle H#rst?;:, Agnes Smedley, Meridel Le Sueur, Paul Robeson
sts when this country n 4

nearly 20 years for some writers to get work or get pubti:iie:.edad el voices heard. [t has taken



lled intelligentsia and academics criticize the spontaneity and reahity of our womon
Th:h:uﬁ?[g: | see bah?g applied (is) a constant recycling of writers that sound. think .a.n;:lr.'.-:-‘r:tﬁ
the same. The academics are afraid of change, afraid of the power of words to change Ia aid :
getting down to what tisto live different in America. They castigate us as 100 personal. 10G 1oud.
too strident, too political. And our sisters {sometimes) siap us for the same reasons. oS SE g
The word that comes to my mind i5 “uppity.” White Southerners used that word r]r”_.;.a
who got beyond safe stereotypes. Black people have been shot. beaten, strung up or run oh ST
But Black people have survived for being uppity. We bring ourselves up when we*wnte_ W E?r::
speak out to destroy those definitions that limit who we are. We build a newer. freer base" ke
which we can be whole people. When ideas spread, are dlscpssed. we benefit. We _becomehs ong.
Feminist writers reside to the left of how capitalism defines us. how men define us. uw_iour
condition as women, as colored and as gay people define us. We must pra;ant in our wri |Eg
weapons to attack racism, sexism, homophobia, class oppression an_d_r:apuallsm. These are the
ideas we must fight because they are the real separatists, the real dividers, the real oppressors.
“Tall it like it is.” The very difference in our voices will set us free. (applause) . . :
MARGO RIVERA: I've been doing nothing but working for the past month so I'm going to ees
my talk short. When you call something “feminist writing” | think it means to be pru-wanﬁm an
that it's all women: women of color, poor women, disabled women, lesbians, women of all ages.
| teel | can't split myself . . . into women and other Writing that's racist or homophot:;m_:s -.rfnry
alienating and splits us apart. Women's writing in the 'B0s was very mportant but mostly it came
from white, middle-class women: Betty Friedan, Kate Millet, Adrianne _ich. All c_;tlna-r WGH;IE.'I'I were
sub-set alternatives. Today things are changing. We have ar]tholognes of writing by lesbians,
Black women and working women but we still have a lot of stories that remain un_told.h -
Our stories and experiences are coming out in different forms. Women are learning tha i's okay
to share our lives in journal writing and letters. As we get away from mainstream writing we're gr;gg
to be getting more diversity of experience. | need to be able to turn to writing that cmlelrs a “_ne
issues, not just what it's like to be a woman. | need to hear IHoll*,r Mear sing about people g_eihl g{
killed by the junta in South America. about women not being able lo walk the 5trelet_s w::mrtgﬁt
getting raped and beaten, about how important it is for us all to join tpgether and hght: It's ulfllnp ar
for us to make connections between different kinds of oppression because we re: all getti ﬁ
screwed. It's no different for me to get beaten up because I'm a leshian or because I'm a woma
I'm a mongrel. (applause) : :
miﬁlﬁﬁ:sER: {,‘.\r‘.egltningE mgt's been a little disappointing to me about this cunierf:ncﬁ is tha:
things have gotten rushed and there hasn't been time for discussion. I th:_nk thatsﬂl ? mﬂdss
important and exciting thing about a conference so | want to open for discussion NOw. (first rea
lution ;
wﬁ:JEiQTfRLE}N: Could you name some women writers you feel write similar, homogenized poetry?
DANIELS: In what context? Feminist writers?
: Yes. .
Ei?dligrs | wasn't talking about feminist writers who speak all the same. | was speaku:gi aﬁug:
establishment types, the academic, high-tlown language where you have to be educate : t?'- :'
what they have to say. That's the sort of writing I'm against. Feminists have a diversity © ;a t:.r
But I'd like to see more women in (regular) journals. With separatism, women withdraw and r:.rlu
find some utopia. It's good to have a supportive core but we have to get r::uli in the world and stfuggl e.
UNIDENTIFIED WOMAN: When | look at feminist writing, while there's a lot | like, therebs atsio
hegemony by a group | feel never goes to work or worries about money. All they wor;:_.r a l?tum;
their lover or their moods. | had a feminist creative writing _teacher who told me | thoug
much. There's an anti-intellectualism, an incredible emphasis on your inner world, your -:tjrearn
world, and a degradation of material reality. | picked up a pamphlet in the Women's S;.::nes
Office at SF State about the Aegean Women's Studies Institute For thousam;ls of duliarsh ese
10 or 12 women who are hot names in women's studies are going to teach in Greece w EIIEEM’I
SF State is a low cost university dedicated to public educat:on._l wanted tlo propose ar;r as
Oakland Women's Studies Institute. (applause) | waslabnui to write a scathing letter tulh exu:
when | thought: “Oh god, all these people have all this power. What if | ever want a job throug
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them?'" So there's a monied establishment that feels if you write about El Salvador it's not
feminist writing but if you write about Tampax it is. This makes me angry.

FINGER: | agree. | like to go out and look at the moon but half the time you can't see it for all
the pollution. And if you think about your relationships, it all comes back to society. So let's link up
these things.

DANIELS: | have nothing against the Goddess. (laughter) | have nothing against studies of
women's spirituality. | think it's good. | also believe in guality women's journals. Women have
to fight to keep these journals going and some are dying. What I'm against is the repetition of
certain names and of spirituality being an end in itself. Spirituality has to be channeled into action.

WOMAN IN RED SHIRT: Elizabeth Cady Stanton and others wanted to speak about abolition but
were told they couldn't because they were women. | don't think it's unrelated that the system
that's oppressing us as women is oppressing us as Black or working class. (But) a difference is
that ethnic writers have an identity, a place to go home to, whereas women, because they're fit
into the family unit, don't. Separatism has been a way of creating a community, a place to go home
to. Judy Grahn referred to separatism as a tool. What | want to ask is what is the nature of this
tool? | believe in the importance of women's culture. | think women on the whole are getting
more radical. In hearing about what keeps us apart, | think feminism may be a way to help solve
some of the old rivalries and disputes.

CARLA SCHICK: | see a difference between saparatism as a political ideclogy and as autonomy.
As an ideclogy, it's a refusal to look at class differences. It sees men as the enemy and becomes
biolo?ical determinism—there's nothing that can be done about it—rather than sees sexism as
something rooted in the cultural structure, as something that can be changed. | believe there's
a relation between sexism and class oppression. What Gabrielle was saying about censorship
has to do with censorship of Left writing. Leftist women writers are being censored in feminist
presses because separatists don't want to hear what they have to say. We have to address this
and hold our presses accountable. (applause)

FINGER: Regarding what was said about women getting more radical, | think women are
being pulled in two directions. On the right wing it's Phyllis Shaffley and Anita Bryant. Most of the
people in the Right To Live Movement and Anti-ERA are women. We can't afford to say, “Well,
someone's my sister so that's all right.”

UNIDENTIFIED WOMAN 2: | read an article on that in Mother Jones. Women active in the
Right work as sisters and get to get out of the home. While they're anti-woman's issues, they
see their power as women. A woman might get an abortion one day and work against abortion
the next because (she) feels so conflicted on the issue. We have to figure how to go to those
women and show that feminism has something for them. We can't do that as separatists.

UNIDENTIFIED WOMAN 3: As Leftist feminists we also need to address what it means to be a
parent in this society and what that has to do with our being isolated. If you have kids, what
does that do to your ability to be able to write or even think?

DANIELS: Alice Walker discussed that in Ms Magazine a couple of years ago. Her mother asked
her why she didn’t have more children. She replied: “With one child | have some freedom. With
more children I'm a sitting duck.”

Regarding what Ann said about Anita Bryant, | read in Off Our Backs that she's seen some
light recarding the divorce from her husband - Onee thesy mealize they e dome the very opposaite
of what they're against, they'll begin to see the light.

TARLEN: I'd like to reiterate what was said about motherhood. I'm a working mother. | have
to work. Capitalism created the single family unit and, as mothers, we have to see ourselves as
(victims?) of this structure. .

UNIDENTIFIED WOMAN 4: Another danger from the Right is the danger of war. Militarization
is affecting us economically with the cutback of services. We can’t separate the issues of women and
women's equality from the issues of work. Women are paid less than men for working. Racism, too—
the working class as a whole has to take up these issues that go so far beyond this room. (applause)

DANIELS: The WWU is not a single-issue organization. We can't just be for the ERA. We have to
grasp all the elements of what keeps us from being ourselves and doing what we really want to do.
I mean, who knows when we may need an abortion, or need food stamps, or need a job? Whoknows? We
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in order to be protected ourselves, we have to fight. o
ha;mougzﬁgltzﬂutﬁ;:k& ;: How can we focus on :jhesa ideai in wrriitlii:gg?whsther journalistically,
r cultural ways? How can our ideas go out In w ? e
o Eiﬂ%l.ga E‘?&ocrat:l::alf: those wh{) run the establshed journals listen to us. | don’t just wl??l't- tir_?::
special issues of women of colorina magazine. | want to see magazip esopentoall w:::lrinip a h re l; =
OLDER WOMAN: | have a slightly different perspective because | ve worked in plil-ub Std m'g o saha o
11 years. | think we're in an extreme state of disarray at presﬂntl. | don't mean wo?:l sl ?u ar::rad!;rffarem
array, (laughter) but | haven't seen much evidence that what we're publishing t a:,;r 1; I:nllil1 o
than what we did 3 or 5 years ago. So what's the next step? How is today {l:llﬂerent ; at's up_i_ 9
me so and why | came here today is . . . well, so many feminists aren't doing creative wnT ;:g e
introspection. We haven't really explored what motherhood means to us all, for instance.

an issue that's uniqqﬁ to wgmuen.
H ou a0y : )

gtglEE!L:;:::lt\lel mynut a creative person though, hopefully, I'ma na_iallyst. I I_I ha:ure to w;ut anil 311%

DANIELS: That presents adichotomy. As | see it, (the purpose of) feminist writing is to I:Inirlrt'.ﬁotl:l :h
we are and to inspire others to do something about it. Moving people to do thin-;;s—ﬂ.--uan,I t‘: u.rsh n:
there's been censorship. Pablo Neruda came out and told his penple who the enemy was. Tha ¥
was killed. He was a voice against the CIA and the multi-national corporations. S AL

We each have our own personal solutions, our own agendas, our own ideas. You have to i
thing yourself to move other people. If you see something that fires you up and %gli .{mé ggmg, thind
We all have a chance to be leaders. We can't just rely on June Jordan or Adrianne Rich to do every

for us. ) )
LOUISE NAYER: Because small press funds are being cut, | see a big danger of women's writing

i rground. )
hagEgEtg g\'?cl-ll:i?igl see a paradox. Big publishers (increasingly) have to puhhih unl;,rdbeg; ﬁﬁ'.ﬁfé
For a while they published some feminist writers but that's ending because of: I?twe rthar i
of our time. What this means to the rest of us is this: in a funny way we can ge oge Bt e
of the new technology that's come into place, word processors, for instance, and con;pu ars. s
of distributors are beginning to pick up books from smaller presses. Sm:.ﬂl press bn?: 5 ;'ge Bg?a It:g
out now in greater measure than ever before. So mayrl:;e, as writers/publishers, we should g

i bout the new means opening up to us. )
mtﬁﬁlﬁﬂﬁ#&ﬂﬁum 6: If you publish a book yourself you can get it out aflot fastar, '::!ﬁtr::l 5
over 100 women's bookstores now that weren't around during the first wave r-::- w::mgn s_.t b ug
and they take small press books. There's no reason we have to wait for others to do |

any more. (end of tape)
— transcribed and edited by Steve Abbott
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RETHINKING MOBILIZATION: Thoughts on the Left/ Write Conference
By Juan Felipe Herrera, moderator for the Chicano L atino Panel

On February 21, 1981, Poetasumanos, an informal collective of Chicano/ a
writers in the Mission District, organized a workshop on Chicano Latino Political
Writing at the Left/Write Conference. Alejandro Murguia, Bay Area poet and
eQ:tor of Tin-Tan (San Francisco), Yvonne Yarbro-Bejarano, political theatre
critic and editor of Metamorfosis (Seattle, Wa.) and Tomas Ybarra-Frausto, pro-
fessor of Chicano and Latin American literature at Stanford University gave their
respective presentations: “Chicano Latino literature in the Bay Area,” “The Role
of Women in Chicano literature,” and the “History of Chicano Latino literature.”
Unfortunately, these taped discussions were lost thereby forfeiting the possibility
for transcription

Rather than attempting to reiterate the panelists’ contributions, | would like to sketch some
general issues generated by these discussions and intensified by subsequent dialogue with con-
ference participants. These issues have to do with three related and complex strategies of maobil-
ization: institutionalized networks, cultural qualification and performance. These topics have
been addressed at several points during the last two decades by various groups and individuals:
however, they need to be seen in relation to each other and re-examined
INSTITUTIONALIZED NETWORKS

Any group self-identified explicitly or implicitly as a change-agent and taking on an opposi-
tional stance to the dominant centers of power has to come to terms with the contexts in which
it will operate at an optimal level. This not only brings up issues of incorporation and sepdaratism
vis-a-vis the “system” which have been rehashed to the point of becoming left catechism More
signifi;:antlv, it props up the polarity of formal /informal organization as distinct « hannels of
struggle.

A brief scan of the varied social movements during the past twenty years reveals 1 general
progression of resistance groups, large and small, founding action centers and institutions with
attendant political charters. In short, what began as a horizontal mass of political protest and
activism became a select system of vertical points of organized energy. This “hardening” of the
resistance movement has inevitably re-directed its organized groupings into a tense framework
of resource competition within their own local, state and national arenas

Maturally, there have been advances of sorts: symbolic gains in terms of representational
power, piecemeal resolutions in crises situations and temporary shifts in state and federal policy.
To reiterate, what started as a collective moment of resistance matured into a competitive sys-
temn of left community organizations struggling for economic survival Someawhes along the
line we took to heart that the “formalization of resistance” was the key strategy in bringing about
suctal and political transtormation 10 seemis that we have not sutt.oent . artured what all dlong
has given major support to the establishment of formal bodies dedicated to social ~ + we, that o,
the informal process of mobilization. Characteristics of this would include exd ' .ange of intor-
mation, identification of alternatives, and gathering and staging of representative action.

| use the word “sufficiently” to emphasize the need for a consistent and renovating left
practice in working out and implementing political projects informally. | use the term also to
underline the need to steadily work in much more diverse collectivities. In brief, we need to maxi-
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mize already established informal networks and mterconnect them at more commatted aned

mate levels in order to call upon a complex and powerful body of commumications expenenoe
and consciousness We cannol continue assurming oy tromn sebatetd vantage puants rathe
we must actively otganize our expansiveness. Do we redlly need to add another writers organ-
ization to the ¢ luttered roster of competing interes! groups in the lets

CULTURAL QUALIFICATION
This s something we have acquired alene the way  In our desire to bring about chanue
given our personal expenence and political interests, we have become qualified members o

specific arenas of resistance and for particular «ultural and social cones within the city, state

and nation Not only have we o reated diverse, tormalized resistane e centers at the level of com
munity organization. but also and perbaps more pervasively, at persanal and interpersonal levels
we have established 4 sweres ol specific cultural “offices” or categories for political representa-
tion and mobilization Such ofnces” are those relating to ethnicity, sender, sexual orientation,
territoriality . age and o cupation. As can bé seen, the standard platform of class struggle has be-
come a radically Hurd and comples phenomenon | will not go into the issue of subsuming such
“otfices  antooa o Liss iramewark bt cather peant to the notion of exclusiveness in the formahon
and mantendim e al suchooaltoral categenms s to g toaandds ©hange
At a simphistic leved the motto of cultural auabiveation ropds we rake care of nur mwn

The notion of exd lusive rughis ol representation ano mominedation s The dommant mobive AL a
deeper level i1 seems the lett has developed a symbalic system tor the division of political labor
W have delegdted  ethmies to contend with  ethnre  issues, gavs with gcay questions. leshidns
with lestian ¢ duses ete This dloes neot overlook o asional moments of convergendi e amaony
the vanous groups of the lett However here we are looking at what appear to be salient features
of left arcamzational <trategies This qualiied os lusiveness pardallels the exclusive tormation
ol palitieal elites { onseuently 0 we are fe bon psoor fortify ing intarmal expansiveness we Can
not do <o without sorutmezing the svstem of cultural qualification that we have set up. We must
increase our intormal bevels of resistanceswork whille sumultaneously expanding the representa
tional scope o aon antiwidual - ofhice

PERT CIRAYASNK |

Lop o thes pornt see Tuive bueen talking about the lett and its models tor mobilization as wiell
as potential new directions tor brinding about «hange. but we have not mentioned who the leit
is attemptine to mobilize inoorder to enhance and bring about the processes for liheration —the
peoples We have heen directing our attention to essentially internal structures ot organization
and representation We have not given much thought to a key ingredient in social transtorma
tion relavonship with the peaple Thiviowhere 3 crtegue of wethine comes into plas one wha I
must examine (o what point wrnng assists or arrests the development ot such a relationshi
Further inthe case of creative woters. the issue of relationship centers on the question of prer
forruinee diven that et woters are engaged in a vanety of public torums and readings

Mhe assumption of an audrence 1= intrinsie tothe act ot weiting  Are we content an produocms
literary puontoo s even of they are offered wholesale: articles. essavs, poems. fedtures semindrs
readings? |- theestablishment of a “"new genre” of expressive resistance and its c ommercializa
tion the goal? 1t certainly s the goal of deminant interests ta come up with a literature of resis.
tance since it amphes a market However there s a creater question wwhee e iiepe e

| or @ moment consider the rollowing as general features of an audience given a  hiterary
event” 1) non-repetitive attendance, 2) situational, 3) momentary, and 4) potential antagonistu
class and social orientations  Put it this wav to what degree is mobilization possible it a “literary
event s directed to an audience that 15 a non-repetitive entity with potentially contiicting values
engaged 1n an event that 1s highly specialized and which lasts at best for a week out of the year!

kL]
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This does not negate the positives of political performance which are fr
the audience’s response: sensation of unity, reinforcement of
vation of identity. The question we are concerned with is of a
on a performance-centered model in our efforts to bring abo
with the prople? We need to shift our attention to interaction-
the community. Less podiums, more dialogue.

In summary, in lieu of workshop transcriptions, this has been a call to re-examine the left
trajectory as it has evolved during the last two decades con
resistance and initiating its constituencies into key

and speak for a new world, in order to bring about change with the people.

Venceremos
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Take It To The Streets / Living Leaves Of Grass Workshop Summary

Leslie Simon, Poetry For The People

Kush, Cloud House

Artful Goodtimes, Director of a Colorado Council of the Arts program
John Curl, moderator

LESLIE SIMON: Poetry For The People's an incarnation of what's gone on from time
immemorial, people sharing their poetry, song and dance with others. I'd been travelling
in Mexico where poets are respected. People loved and knew poetry there. The only place
one could see poetry in America was in college courses. So in 1975, | started a course at
City College through the Black Studies Department in an attempt to take poetry into the
community. We started with about 30 students, many not even those who usually like
poetry, and eventually we became a collective and ran a poetry show on KPOO radio. We
emphasized poetry that was easily understood. No one understands most poetry except
other poets.

We started reading at coffeehouses, then went to more challenging places such as the Greyhound
bus station, the unemployment line, the foodstamp office, on the streets. We were kicked out of the
bus station first but they later arranged a 20-minute spot for us there. We found it's best to arrange
things beforehand and not interfere with people's daily business. We've also read in several city parks
under the slogan “Free Poetry, Free Food.” Recently we've done poem stickers You can get sticker
paper at Arvey's. We print about three poems on a sheet and then plaster them up. A lot of people
have come and gone with our group and we've decided to have a regrouping after this conference.

KUSH: I'm with Cloud House. Clouds are families made of many evaporated forms. It's important
to put your head in the clouds and feel like a cloud (because) clouds release what they have to the
earth. Today we have the technology of tape recorders. This is how this conference will reach people.
Let words loose. There's also a strong graphic element to Cloud work. The mimeo's still a means of
getting 20 to 30 pages out for under $100. | think we should propose the conference invest in printing
equipment,

UNIDENTIFIED MAN: When you say Cloud House, what does that mean?

KUSH: It's a storefront on 16th Street below Mission Dolores that's been going since November,
1976, a place of exhibition for poems and a meeting place for poets. Your visions aren't just private
but can reach out to others. There's a lot of Cloud members here today. | met Art when street reading
in the Haight. We have a Walt Whitman Gangs of the Cosmos concept representing Might Hearts,
Sons of Liberty, the Diggers of Tomorrow in the Haight. We have North Beach Cloud members, too.
We're into a tribal, communal situation. We're trying to change how things are conceptually set up
against community so one of our focuses is how to relate people up to each other and break down
the conceptual divisions that often get in the way. The importance of this conference for me is to
meet people and break down the lines of separation we carry with us day in and day out, hanging in
our own conventional ideas.

I'm interested in the REAL, the real powers. Some of these pictures (on the walls) are sacred. They
represent ways of perceiving the cosmos from indigenous people so they have a range of thousands
of years. We want to draw from the grounds of sell our own inchgenous backgrounds 1 think
everybody is, or is on the way to becoming, a native person.
~ ARTFUL GOODTIMES: | was just listening to Jack Forbes talking about how we can share ourselves
through poetry in the Native American Workshop. That's my interest. | grew up in San Franciso
but am living in Colorado now. What we learn here we can take to other places. There's a lot of art
councils around the country that have a lot of money and don't know how to spend it. From Poetry
for the People and Cloud House | learned how to give witness to poetry. That audience is the
measure of your importance encapsulates the European conception. But there's also an older tradition
of giving witness. The only problem in this society is that the only people allowed to give witness
are those who sell out enough to be popular whether it's punk rock or whatever, not that you can't
use these things. But the important thing to remember is going in first, then going out, as i
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oreathing or smoking a peace pipe. Kush and | were on The Longest Walk where they had that
ceremony where you breath in the ipvisible fire and then breath it out as smoke. That means to
apeak, to create the world. We can go out and become that kind of catalyst. Each of us has incredible
powers. Jack Mueller's Union of Street Poets, for Instance, is one way to create the awareness.

We live in a culture where only certain people have access to media. Like Lautréamont, | think
poetry should be made by all. Also, in poetry, | think we learn what It is to be human, to be in touch
with the place where you are, the forces of the earth. This is the energy we should listen to,
not to those workshops with their hierarchies of writing. If you listen to nature, it doesn't have
hierarchies. It's kind of funny about Pound, growing up in Idaho, going back to Europe to find
out what culture was all about, but ignoring the culture that's been here six or seven thousand years.

KUSH: | feel this workshop Is meant to give methodologies. | see the cassette tape recorder as a
lethal weapon. Vanguards of us should go out with radio cassatte players and, Instead of playing
disco-bop, play some consciousness. That's one future methodology. Another Cloud House method-
ology has been open readings every Thursday night. We've had some 218 so far. People can inter-
knit.There's no sign-up list.

We have to change the shape and nature of our outside environments. Right now, even our
bulldings are conventionalizedyike standing In attention to Ronald Reagan. The way things are being re-
painted into this bourgeols environment. We've also had Poet Congresses to discuss these Issues:
how we can get out of private property, how to deal with 1884, cleansing the doors of perception.

LESLIE: | know some poets are against this but in streat poetry you haveto be a performer because
people are so usedto TV. It really helps to integrate music and dance into poetry. Poetry used
to do this and we have to come back to It. Gil Scott Heron got poetry on AM radio.

UNIDENTIFIED MAN: There are a lol of fres neighborhood magazines now. We can Infiltrate the
local media by writing letters to the editors and doing book reviews.

LESLIE: That's a good idea, too, to think of where the community is in terms of print. The
Asian American Writer's Workshop had a good Idea around the I-Hotel struggle. They made a calendar
of photos and poetry. The ordinary person who wouldn't pick up a poetry book will pick up a calendar.

CHARLES UPTON: I've been doing some solidarity work in Marin where the El Salvador issue's
really big. We put on a video-tape lecture in a chureh to get people who usually don't go to poetry
or pabitival events There was spabas dor 4 denphe ot pusan 0 the end toooel the event We ran work
with other vanguard wroups ke ants nube and anti drait veents, o Al poets can learn a lot
from people who are working politically.

KUSH: Right. We can write for a lot of different Issues, to everyday living, not just arl for art's
sake.

UNIDENTIFIED WOMAN: We can internationalize our art, too. | see that as one poetic responsibility.

SUSU JEFFREY: Maurice Kenny asked, “Who are you going to sell your books to?" In the
Native American Workshop. He said go to your neighbors.

KUSH: At some point there'll be more government money for poetry. | don't see that as bad. At the
Cloud we have Blake Times. You don't need a business suit to sl your books. You can touch people's
imaginations, especially younger people.

SUSU: Poets can organize benefits, too. I've also gotten poems in the Abalone Alllance News-
letter and The Call out of Chicago. | know tha'ts reaching an audience. We can all be publishers,
too, put poems out on postcards.

LESLIE: You can put poems on tee-shirts, too, and there's poems on busses. Once we read poems
on South Africa at a flim showing at the Roxie.

MAN: There's a political tradition In this country Jhat's turned poetry and the arts into decoration,
It's looked on as a luxury. So if there's extra time at a rally, poetry will come after the speeches
are over. We have to develop self respect for ourselves as artists and insist our work be treated
aqually with that of the other speakers.

LESLIE: We're fighting for a free soclety. Since poetry is part of life, it shouldn't be put In the
background.,

MAN: Poetry is the bread, not just the leing.

KUSH: Poetry has to become a 24-hour experlence because If you're just waliting to get your
reading, your gig, that's hardly enough to sustain any real artist. William Blake says, “If you don't
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practice your art you're going to lose it.” The daily assertion of that is to devote space in your
home for your art. We can put things up in our windows, doorways, hallways. Language is not just
phonemes and morphemes. Everything here is language. Our bodies are language. Our limbs are
beautiful letters in our movements. We have to break up this compartmentalization that puts
poets In a closet and on the periphery instead of at the very center and heart of life. Your writing is
not only the center of your self but of your community. ;

ART: That imagination Is suppressed Is a problem In all the arts. | was at the Survival Gathering
this summer, and poetry wasn't glven any particular prominence in that framework. We've lost the
holistic harmony of ourselves, and poetry Is one pathway to this. But we also have to respect each
other and not go Into places with arrogance. One person at the Survival Gathering had almost an
arrogant attitude In forcing the organizers to put poetry on the main stage. | think we should give
the stage to those with 20 or 30 years experience like Tillie Olsen and Meridal Le Sueur.

WOMAN: I'd like to hear less about how we can get our poems out and more about how we can
make our poems revolutionary.

LESLIE: That's a major questions. Once you get to the Greyhound bus station, what are you
going to say?

DAVID MOE: In order to bring poetry to the people it's necessary that they receive it. It has to
relate to them personally, to expand their dreams personally and socially. Just to put forth depres-
sing, negative poetry won't do it. (We have to) carve the tree without cuting it down which takes a
craft and wisdom combining the found and the creative. A lot of protest poetry puts blinders on
people. You have to start with the good. This Is how major xerox companies get far with their
inventions, out of brainstorming sessions like this one. They call it Imagineering They persuade
people by emphasizing the positive, their use of logos, etc Leftists have to do this too, and expand
people’'s imaginations.

JACK HIRSCHMAN: The hermetic idea of the poet is just bullshit. We're fundamentally
cultural workers when we're out in the street doing agitprop.

KUSH: My interest is to form a democratic culture. We've had very successful counter-culture
movements in the Bay Area: The Oracle, KPOO radio. Let's examine our successful histories.

ALLEN COHEN: There's a battle of minds going on in this country. | don't know if it's enough to
go out on streetcorners and read poems into the wind. We need to produce something that will
have wider and wider influences. The Oracle started from a dream | had about a newspaper with
rainbows on it. We put fliers in the Haight and had six months of planning meetings involving
struggles over who would control it, progressive labor people or poets or whoever. But eventually
The Oracle came out and spread all over the world.

All of us have immense ideas, immense poems Inside us. What we lack is a form to put it in.
Each age or period of time creates a vehicle. At that time it was to do a judo with the negative
newspaper format and to make that a celebration of life. Now we have a new media, the cassette
tape. This could be used as a new kind of magazine.

LESLIE: But we have to reach people with work they can understand. | used to read my poems
to fellow workers to see if they were getting across. Lew Welch talks about reading his work
to fellow cab drivers and at the pool hall.

KUSH: One thing about reading in the wind is that what we see with our senses is a part of the
world. There are many other worlds in co-existence: the elders. Whitman is here. Lew Welch is here.
Our bodies are cloud houses, hotels lived in by any number of beings. So the revolution isn't
just about getting food and shelter but also about how we see. Why aren't children curious
anymore? Why do our adolescents walk around like old people and have no opportunity to live
like Huck Finn because that's out? If you look at us from the sun's point of view or from a mountain
or tree’s point of view, things take on their original and actual glorious nature.

DAVID MOE: | don't see this as a value except for ecological tonsiderations. One of the problems
in these revolutions is that they're based on a primitive mind, a lizard mind. They haven't evolved
to humaness. We haven't accepted our human body. We can't take our clothes off. It's this vegetative
myth of putting nature above human beings. We need a new sense of humanism.

MAN: If there's no revolutionary poetry, there may be no revolution.

KUSH: We're in a watershed. If you desecrate the earth, you desecrate your own body. The earth

is us. Just having respect for things has political consequences.

ART: Poetry springs from place, from the earth. As Europeans we've lost this sense.

DAVID: Well, native people got poems from other planets. We're not based totally on the idea of
the earth. The vegetative myths and European are based on the acceptance of death and the idea
that there's a spook in nature. Man is nature but man doesn't accept nature totally . . .

KUSH: Isn't it a wonder that herbs will cure us, that everything in nature is not totally toxic?

WOMAN: We can respect the hell out of the California ocean but this doesn’t mean Standard Qil
isn't going to go and rape it. | mean, what is the heart of the rape of our environment anq the rape
of us daily in our jobs? We aren't getting to the heart of it. It's not just a matter of respecting a tree
in your backyard. We have to aim our poetry at the source (of our oppression).

_MAN: | think we're clashing about what nature worship is and what we feel as the need for a
definite social revolution. Snyder went off and abstracted nature. You could say he advertised it.
Thee s this thaat sve Doosk o e theoca b man have reac ionany, elements oo, but Marvists mas
see nature as something simply to be used. | can’t solve this but | think it's a real crux: what
mythology or worldview should we develop lo mediate our experience? What's the next step after
materialistic communism that would write poems about tractors, and a nature worship that
tends to go into fantasy and individualism, that would say nature is “the poet's lady” and destroy
the commonality of nature?

KUSH: Cloud House is not just into nature worship though we do celebrate nature. | think we
need to get to collective visions and to methodologies to achieve this.

MAN: Well, how would you get into these methodologies? .

WOMAN: | think you have to give people power The question is how to facilitate this. -

FRED PIETARIAN: | think there's less possibility that technology will be abused under socialism
than under capitalism . . . A lot of nature worshippers have been right wing because they're
not interested in all people having happiness. They're just interested in running off by themselves
and having their own trip. ! :

ALLEN COHEN: | don't see socialism as more in tune with nature. The U.5.5.R. is totally committed
to nuclear enegy which will lay hundreds of thousands of years of disease on the earth.. . (end of tape)

— transcribed and edited by Steve Abbott

Second Panel: How Can Writers Best Join In A Unified Political Struggle?

Willlam Mandel, KPFA commentator, translator of the quarterly journal Soviet Studies
in Literature, author of 7 books on the Soviet Union.

Amber Hollibaugh, an editor of The Socialist Review, member of the SF Lesbian and
Gay History Project, worker at Modern Times Bookstore. )

Ron Silliman, edits The Tenderloin Times, teaches poetry workshop in the Tenderloin,

author of Tjanting, Ketjak. . :
Diane DI Prima, author of over 20 books of poetry including Revolutionary Love Lefters

and Loba.
Denise Kastan, moderator, critic, publisher of Hoddypoll Press, manager of Small Press

Traffic Bookstore.

WILLIAM MANDEL: | was born in New York City and am Jewish. In my early teens, exactly
half a century ago, | lived in Moscow where my father worked as an engineer. There | met
Langston Hughes whose poetry | later recited at Young Communist League meetings in
Cleveland: “Let America be America again, the land that never has been yet but will be.
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Fifteen years |ater | was in the bodyguard for Paul Robeson for an outdoor concert where
it was known fascist snipers with rifles had come. | was in that bodyguard because |
valued his life above mine. When the Korean Wa. siarted and | was a peace candidate for
Congress on a ticke! headed by W.E.B. DuBuis | converted my final campaign rally
into a Robeson concert because he d been biackiisied from every concert hall in the country.

| begin this way because of what | heard at yesterday's panel about cultural imperialism of the
white American Left lowards Black cullure. That's not the American Left | grew up in. [ttaught me to
respect Langston Hughes as a great poet. | recited his poetry because | loved it and it said what |
believed in better than | could say it. | was also taught to admire Latin American writers. | didn'l know
Spanish but | read translations of Neruda in The New Masses long before non-communist Americans
knew he existed.

The tradition of the American Left was one of internationalism. While the Communist Party carried
forward this tradition more thoroughly than ever before or since, it existed earlier. Mark Twain, a San
Franciscan far all practical purpsoes {laughter), belonged to the Anti-imperialist League that bitterly
fought Phillipine annexation. To forget John Brown would be just as unfair as to forget Nat Turner. To
forget white Abolitionist poets would be as unfair as to forget Frederick Douglass. It's nol being
white that whites should be ashamed of, but of having permitted racism to have dominated, and
dominate today, among whites. The film Salt of the Earth is best known today among Feminists but it
was the first to show Chicano workers, and specifically Chicanas, as people of dignity. This film was
made by Communist Party members biackiisted out of Hollywood, some of them stage aciresses
from San Francisco

My purpose here is not to uphold a poiitical party. | was thrown out of the Communist Parly nearly
30 years ago for having a mind of my own. (laughter and applause) My purpose is to demonstrate that
Marxist socialism has proved by its record that working class internationalism works, that it's not
mere theory but history. | proposed that a longshoreman, George Benet, speak to a workshop yester-
day. And atter | heard the discussion after yesterday's panel | was doubly glad I'd pointed out the
incongruity of a Left conference having no representatives of the working class as such. The
emphasis of yesterday's discussion was almost exclusively on the issue of gender and sexual
preterance

I've marked Inlernational Women's Day annually on my KPFA broadcasts since 1958, many years
betore that day was rediscovered by the modern women's movement. But socialism—and this is
specifically a Left writer's conference— rests upon the idea thal it's the struggle between social
classes, not sexes, that's the motive lorce of our epoch. So long as there's unemployment (which
is an integral part, a law of capitalism), full equality for those discriminated against under this
system, whether women or non-whites, is impussible. So a Left writers union must bear in mind
that its objectives cannot be lully oblained other than in an alliance with, and In support of, the
working class. Most certainly this takes patience, even lifetimes of patience.

At the Chicano writer's workshop yesterday, people spoke with disgust at the need to explain to
Anglos year after year the same, basic historical facts abou!l Chicano culture. | am sick and tired
that atter 40 years in my own field | still have to repeat the elementary fact that there's no unemploy-
ment in the Soviet Union, a fact Americans knew better 50 years ago then they know today. But the
other side, which controls the media, teaches anti-Chicano chauvinism, white racism and male
supremacy, Jusl as it teaches anti-Sovietism every single day. And there isn't a damn thing we can
do bul go on patiently repeating the truth until the time comes again, as it came in the '30s, when the
self-interest of the white working class of a new generation will compel it to think about truths that,
for the time being, it isn't willing to look at.

But when it does (see the truth)the results are marvelous, Lack at' the proliferation of murals in the
Latino community with its rools in the great Mexican tradition, or the Rincon Annes post otfice,

Lt Dot e Ueire Wbt Vhal s bl 1 i miciratbs comae potoof the allaog e betwee
the San Frangisco working class and the city's creative artists thal arose during the General Strike
of 1834. Another result was the California Labor School which was the birthplace of the Actors
Workshop, the direct ancestor of ACT. Still another was the graphic arts workshop where the
strugqle against racism and male chauvinism was & constant element. It's no accident that an
vigre Kusshin artist Victor Aroaton ol ghe stugienddous hitho of Pt Tubiman toe thee CGAL
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calendar and a superb tiny litho of thousands of marching longshoremen after the 1934 shootings
titled "Labor Buries Its Dead." (voice breaks with emation. pauses) Before this kind of audience
I'm not ashamed of my emotion (applause)

In 1947, the California Labor School conducted the last conference in San Francisco like this
one. | had the honor of speaking on that occasion as well. Bul the school and the movements
it launched were smashed by McCarthyism. What we are here lor today is 1o make sure we are not
smashed by Reaganism, and that we not only defend our own interests as writers, but that we
smash Reaganism instead. (loud applause) It's not only the preservation of NEA grants and ethnic
studies programs that concern us. We in the Bay Area have a special responsibility to the American
people.

The Alameda D.A. who unsuccessfully prosecuted my son and the rest ol the Oakland Seven
is the new head of Criminal Prosecution at the Justice Department The whole Reagan team
and its philosophy came into being in response to the '60s movements in the Bay Area. They no
doubt have their eyes on us here today but we have our eyes on them, too. and we have an advantage.
They cannot possibly solve the problems of the people in the United States, not with their policy of
bankrupting us all in their insane attempt to gain military superiarity over the USSR

Our people’s protests have already begun and, in part, been successful with respect to Social
Security. But culture and education are still scheduled to be slashed to the bone. That is why we
need a writer's union, to embrace us all, to defend and advance the things we have in common
regardless of class, race, gender or sexual orientation. No one is proposing a union that would
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interfere with the rights of any of the communities of which we are composed. We have more
In common than is realized. Listening to Chicano writers talking yesterday about their struggle
for a bilingual literature and education | remembered a similar 1920s discussion among Jewish
writers In New York. (gives other examples of common experlences of Left writers of different
communities)

Political discrimination is as deadly to creativity, to scholarship and to life as any other kind of
discrimination. In Nazli Germany they went after the Communists first, then the Socialists,
then the unionists, then the Jews, Gypsies and gays. We need unity among ourselves. We need
unity with the other arts. We need unity with non-artists in our communities and we need unity
with the working class because only in that class resides the power to change the nature of society.

AMBER HOLLIBAUGH: | was called about an hour ago and asked if | could replace Tillie Olsen
on this panel as she was sick. | freaked out. What could it mean to replace Tillie Olsen (laughter)
It it wasn't for her and the way she broke the silences around the questions of class and sexuality
It wouldn't be possible for me to be here today. As a working class woman, all of whose education
came through being in the Left, Feminist and lesbian movements, | am completely thrilled by the
Idea of this conference. It's easy to read about history but it's not easy to see yourself and your own
avents In your own creation of your history.

I'm working class, I'm lesbian, I'm white. I've been on the Left since | was 16 and in SNCC.
| learned about Marxism from Communist Party members early on. They were the only ones to take

_me seriously. It's through my struggles that I've learned what it is that | know. A year and a halt
ago | Joined The Socialist Review with hestitation. I'd been in the Feminist movement a long
time and decided it was time to make structural links again with the Left, not that | ever felt
I was not part of the Left even when they didn’t see me as part of it. | wanted to directly affect the
politics we all could see we were creating. | saw things had radically changed in the last 3 or 4 years.
Many new organizations and cultures had begun to make their voices heard. For many years my
own voice as a woman on the Left and a lesbian in the closet had been silenced. Seeing that
things could combine made me think maybe | could combine who | was in the making of a journal
that for a long time | was just glad existed.

When | see us here today, some of what | think about is the struggle I've gone through with
myself to try and understand how to hear voices that don't directly affect the way | survive. It's
very difficult to know how we can combine the things that are unique among us without compromis-
ing or giving up our differences. That's the question we struggle with by coming here today. How
can we keep the sharpness and knowledge that from the individual ways we struggle as women,
people of color, lesbians, working class or all of those things? How can we keep our vision sharp
and unigue and precise and beautiful and still cooperate with other people? | don't have a magic
answer but | think this is an adult response to a situation that 10 years ago we wouldn't have had.
This very conference is a clear indication that the time has come for us to find another network,
another way of perceiving each other in the independence of our struggles.

One of the finest things San Francisco offers is the incredibly diverse, angry. brilliant multitude
of cultures and voices that frequently, more so in recent years, come together to find the common
thread. That's also what communism's about so it doesn't seem like an alien theory to me.
| need each person’s struggle, each way people perceive themselves, both the oppression they
suffer and the beauty they see, to be a part of me. And our responsibility isn't just to those of us
in this room now, but to create a network for those who haven't found us yet to create in ways
that perhaps we didn't have. We were alone. We didn't know how to find each other, even in our
own culture. We had no way to see ourselves as artists, photographers, painters, speakers. That
was something we couldn't even self-create because who we were for most was a people who knew
how to survive and that’s different than a people who know how to create, something you give back
in an articulated form. .

All of us lived and learned through our parents who were—| mean my parents were brilliant. | loved
my father's stories, my mother's, but it never went farther. Those voices were never heard except
through me. And that's what each one of us carries, the voices that aren't heard.

So when | think what political unity means it's to reach out and nurture others in ways we never
got. I'm damaged In ways that break my volce in critical places. I'm hurt in ways | can only look at
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but don’t know how to mend. So | wanl to create ways thal people won't be damaged but can
aive a fuller and richer voice back to ther commumities. Lets listen to our ditberend os nol as antag

onists but as something that ~ coguee we meed e comsader amd abseonhy it our anan
To me, thal's how you create unity, by confrunting differences and using them for the benehil of ail
. This conference gives us a way to begin as the panels articulate both what's common to us and
what's different. If we can listen to where the rough spots are, maybe next time we won't need to say
the same things. | don't want differences to disappear because | don’'t want what's so personally
connected to how | self-define to be diffused. But | am interested in moving forward into other
structures, other movements, other cultures and saying: “This is all my parts. This is not all the world
but this is me. What are your parts? How can our parts fit together?"” (loud applause) So let's listen to
what hurts us the most, to the truths that are hardest to face, to the beauty we're just learning
to articulate. Let's find those things in each of us and never give up. Then, as revolutionaries, we
can combine and have a truly revolutionary way to confront the Reagan Administration. We're
survivors and we're creators. That's how we can fight the attack from the Right.

When | was fighting the Briggs Initiative, | traveled for two months in a van to 35 small cities
in Morthern and Central California. | went to places where most of us don’t spend much time. (laughter)
It's dangerous to be a lesbian in those places, but | could go in and do the public work that lesbians
and gay people in those towns couldn’t afford to do and survive | debated fundamentalist ministers
like the Rev. Royal Blue who was quite an extraordinary speaker, | must admit. {laughter) The old fart.
(louder laughter) People had never come together to fight over sexual issues in those towns. My history
inthe Left allowed me to do this. Also |l wasraised in Northern California so 1 had a sense of those towns
and how to be in them.

What | learned was a whole new sense of what unity meant. Isolation meant something very
different there because nobody had any place else to go, no other choices. You had to stay and fight
it out. You had to find those things you had in common and use them to understand the differences.
That was a beautiful but scary experience. My car was run off the road a couple times and some
people tried to kick in my hotel door once. But the hardest part was to find the indigenous gay
communities in those places because those were voices that had never been heard. How could
they find me if they couldn't find each other? I'd never considered being “out” so important. You
see | had to leave my home town because | couldn't survive there and be a dyke. | had run and now
| went back. | reclaimed myself and went back.

And | talked about being a Socialist there. | figured, well, what the hell. {laughter) People would
call up {(on a radio talk show) and say, “I've heard all gay people are communists.” Well, it
would be hard to be gay in this society and not be. | took the Communist Manifesto with me and
handed it out like | handed out the gay stuff. People didn't have access to that material there and
| felt it was my responsibility to give them access. So when | think of our unity | think about that
experience and what it means to go home, at least symbolically, and confront who we are. If we
can find a way to bring that to each other and create and nurture the new communities that are
coming after us so they'll have a better way to articulate the struggles we'll be fighting in 40 years,
this conference will have been a success.

RON SILLIMAN: This is one of the most exciting days of my life as a writer. Qur question assumes
first, we have some knowledge of who we are (and | think, as a result of these past 2 days, we do);
secondly, some model of unification; thirdly, how unification plays a specific role in the larger poli-
tical struggle necessary at this time. Because of Reagan we must be more organized. We're not as
we should be, as we were in 1968, let alone 1940.

| want to focus on poetry of the kind that's normally considered, as Bruce Boone told me yesterday,
“middle class.” It's the kind of poetry that's normally taught in colleges. It's the kind | come from
and which is often used to shut other people out. Those in middle class poetry have been slow
to recognize their relationships to other communities. That's for specific historic reasons | want
to go into.

How middle classs poetry—both academic and non-academic (e.g., that following Don Allen's
New American Poetry anthology), is structured by its problematic relationship to what Poulantzas
has called the “new petit bourgeoisie” or what | call “middle strata workers.” This involves service
workers, secretaries and so on. To the extent that we don't recognize ourselves as workers is our
historic problem. &5
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in 1977, 42,000 titles were published This Is 4 times the number as in the 1950s when 8,000
to 12,000 a year was average. O' all theee hocks published, only 1,700 were poetry books and only
41 or 4% of thls was from corporate puti:zhers. The common perception walking into Cody's
or Booka Plus is not that 86% of all poeliy comes from small presses or is self-published, however.
At best you see 50%, but more likely 10 .. .« oi the poelry from small presses. A similar censorship
of eccesa ls reflected In anthcicgies used in college. In the American Poetry Anthology 54% of the
poetry books come from corporate publishars, 31% from unlvaersity presses and one-half of the
small prass poems from one press which belongs to the editor. That's symptomatic of how
people bacomea Invislble and It affects not only oppositional writers.

The decentralization of poetry writing is another aspect of this funneling process. Poets
relate to amall groups usually. In 1877, 168,000 volumes of poetry sold, less than the 192,00 rapes
raported that year. Since poetry Invokes a network of small, Interlocking and very specific commu-
nities, we must address how to keep our sharpness and specificity and still unify.

Secondly, contemporary lliterature criticlam Is content-orlented, not distribution-orlented. To
study the soclal organization of poetry, you'd probably have to go to a soclology departmant.
Thera's a lot of different kinds of Black, gay, even working class groups and they relate differently
aven within thelr (specific) communities.

In the writing workshop | teach, about 1% of the Tenderloln community comes and brings thelr
work. On & natlonal scale that would mean 2,000,000 poets. Very few actlvely publish or are even
Interested In publishing. That's all right. | come from a working class background but was educated
beyond my class. (laughter) That's how we're made problematic. | had a teacher at [S.F.) State
who thought it was his job to stop people from writing and sald so In the first day of class.

Bearing on how poets soclally organize themssives, I'd llke to paraphrase the last chapter of
Capital substituting general terms for terms relating specifically to literature:

The writing of private individuals manifests Itself as an element of the total writing of soclety.
Only through the relations which the act of Interchange established between the texts and through
their mediation between the writers. To the writers, therefore, the social relation between thelr
primary writing appear as what they are. That s, they do not appear as direct soclal relations
betwean persons In thier work but rather as material relations between persons and social ralations
between lexts.

So | have to go through a medlation—go to a store—to get the books. Poets develop networks
of exchange because i'a most clossly tied to the marketplace. Workshops and study groups are
another way. The difference Is In what kind of feedback you can get. Bridges, a Black lit mag
on the free table Is a good articulation of one scene of Black poetry In Oakland. My own group
Is a network of 3 scenes: Bay Area, New York City and the Washington, D.C, area. The major
difference between this "middle strata" postry from other kinds of New American poetries |s that
people In It are very clear about the need for soclal organization, And that people In the group ask
what Is the political implication of our work, both to ourselves and those around us, Including other
groups of writers. A simllar group who come at this more problematically are thg St. Mark’s poets.
They're: much less interested in formal social organization [reads Ron Padgett poem which ends
“totally watching tv'"). Thie man's trying to organize a tenants unlon but his poem is a valorization
of non-organization.

Manual workers are deflned as those directly engaged in producing commodities. By this
definition, less than 20% of all wage-earners In the U.S.A. are workers. The largest unlons In
San Franclsco are the service unlons. A lot of artists belong to this new strata of worker.

| endorse the call for a writer's union. We have to recognize differences between us. Marxist-
Leninists sse Soclal Democrats as class collaborationists, as hopeless reformists. Soclal Demo-
crats see Marxist-Leninists as millenialiats and Inherently sectarian. Anarchists see both groups
as ready to set up oppressive bureaucratic structures and Feminists have a very Interesting critique
of all these groups. And there's truth to all these views. I'm & N.A.M. member. | think there's no
substitution for practical political work and this is facliitated one hundredfold by working through
organizations regardiess of the problems that may occur. And we need these organizations more

than ever under Reagan. | belleve in the tangibleness of local politics In radicalizing people.

In the Tenderloin, I've seen non-leftists radicalized by their relation to landiords {Such experience)
can break down barriers tThat acadefic Marndiem often sets up.

Ron Silliman reading s work Ketjak at Powell & Market, 1478 Photo by Alan Bernheimer
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What's necessary In a writers organization is io briny aii Left groups togeiner while maintaining
their sharpness. We should do as we've done these past 2 days' leave our aesthetic differences
at the door Just as cowboys used to leave their guns at the door of the bar. Specific gcals I'd hope
for would be concrete ongoing projects and workshops, a journal on politics of contemporary
literature (extending the question of a Carol Berge poem. Poetry Flash doesn’t have space for that),
ways we can help one another and writers like Pancho Aguila, fundraising for El Salvador,
encouraging poets to get involved in different organizations.

DIANE DI PRIMA: One reason I'm here is to get more letters to William Kunstler in the Amiri Baraka
case. I'm coming from a more direct line situation. | feel we're having this conference without a
moment to lose. Over the last 8 months I've felt things tightening up even faster than I'd anticipated.
It's llke how | felt in 1953 . . . the general feeling of what few possibilities you had. But this didn't
stop the work, the struggle and unification of artists groups | knew.

I think we got a little confused in the ‘70s about how to relate to each other. As artists we work
on certain frontiers. | grew up in an Itallan neighborhood that felt everybody was an artist . . .The
mosaics, the wrought iron fences—that was everyone’s. If we can awaken that sense then we don't
have to be above people. We don’t provide their culture, we draw on it.

Without parancia, we're on the line all the time. We have to bridge differences beteween our
nelghborhoods. We also have to stay committed to our work and not sell our writing short to do
political work but to make those two things one. For some of you guys, joining organizations is
fine, for others it isn't. But we have to stay in touch. We (may have) ideclogical differences but
what we must look at now is our common denominator. What do we care about? When | was younger,
| sald a woman would, of course, know what to do. We've got to feed people and clean up the
planet. (laughter and applause) Maybe that's simplistic but | stand by it . .. It's going to get harder.
We've got to take care of each other as artists and find our common ground to stay together.

In 1952 | lived with 3 other artists on an income of $60 a month which | earned asan artist's modal.
We had pot luck dinners every night . . . | worked with the Diggers in 1968 . . . Act on an Issue when it
comes up. What resources do we have? Everyone contributes different resources, has different
capacities. Some may be willing to go to jail, some to work a phone tree . . . Why haven't there
already been several benefits for El Salvador? We moved much faster about Nicaragua. (applause)

I think we've been getting numbed out by Reagan. | noticed about a year ago . . . | was getting
hypnotized by watching the next move those guys were making in Washington. Are they going to
cut my food stamps or what? Then | realized | was playing (their) game. | wasn't putting anything
positive out. | was just reacting . .. So who's ready to help out with what for our community? Everyone
should know that sort of thing in every neighborhood.

QUESTION: Would you say something about the Amirl Baraka case?

DI PRIMA: . . . He was yanked out of his car by a cop who sald he was assaulting his wife yet
photos taken ust afterward prove otherwisg. Usually such charges are just dropped. Even If he's
put in Rikers Island for just & months there's fear about what might be done to him, how he might
be set up. Their house Is continually ransacked, papers stolen, etc. . . . So this is a specific thing.
We can have all kinds of politics and talk about that but when there's a specific thing, let's
move. (loud applause) I'd just emphasize that we don't speak for people In our communities, we live
with and draw on them. They're our earth and we're part of their earth, too. It's not a question of
who's published and who's not. Everyone has a basic love of beauty and we need it as much as
we need our bread and meat.

DAVID STEINBERG: When attacks are coming down on (gay people) hard, the campaign the
"Mew Moral Majority” Is bringing to the city, physical attacks from gangs, the American Psycho-
logical Assoclation considering calling homosexuality a disease, mental lliness again—well,
I'm very angry that homophobla has come up 3 different times In speeches that men have glven
at this conference, by Willlam Mandel, for instance, and | feel It's an Issue that the Left has not
dealt with. (loud applause) I'm willing to get behind struggles of other people. And | want to know
that they'll get behind me, too. (refers to threat of viclence as he walked home from conference
the night before) Now that's oppression In a real, specific and political way and It's happening
right here, right now. (applause)

MANDEL: What precisely were you criticizing?

r

STEINBERG: You inferred that sexism had been spoken of too much yesterday. Also you said

the struggles that are going on were issues of class and not sex. | think it's a very male thing to
separate issues in that way. To me, they're all interrelated. (applause)
. MANDEL: First, I'm totally opposed to discrimination or violence against gay people here or
in the U.S.S.R. or anywhere. Second, as a Marxist, | believe struggle between social classes is not
the same as the issue of sex or sexual preference. | believe the solution of the class question
creates the basis. It does not stop the problem of attitudes—the attitude of (Soviet leadership)
is a good example. Its attitude (toward gays) is medieval—but class is the fundamental issue in
this society.

UNIDENTIFIED WOMAN: All oppression is equal!

M.ﬂfNDEL: The guestion is not whether all oppression is equal, it's what moves society. As a
Marxist I'm convinced that it's class struggle that moves society. (applause)

HOLLIBAUGH: | also heard a description | didn't agree with in Bill's talk in reference to yesterday's
panel. What | heard both Nellie and Judy talking about was their own class background as a thing
they ralll back on. And | didn’t hear them talking any more specifically than they had to about their
oppression around race, sex or sexual preference. But | think the issue of sexual oppression is one
we'll be debating for ten years. And | think this will be a constant and painful movement between
us because of the different ways we experience oppression. So I'm not sorry it's come up. But we
should insist to each other that those differences are always credible to be listened to and
struggled about. (applause)

DI PRIMA: | wasn’t here yesterday. | was on the phone getting signatures (for Baraka). The issue
of gay rights is precarious and | think, although the oppression we experience around our sexuality
is as weighty as any other kind, | think the gay movement is also to some extent at fault for not
aligning itself with other oppressed peoples. If you can bring 500,000 people into San Francisco for
Gay Pride Day, if you could get 100,000 of that group to make even some statement about some
other important issue in this community and the world at large (then) you'd begin to find that
there would be morally a song with the Left. And that's needed. I'm aware that there are very active
gay men and women working to bring these issues together but the impression, the majority feeling
is that they're not together, that gay rights is a separate issue. This is especially oppressive to
women because they're not even in a position of strength that the gay men are in. It's a very ugly
situation. | think a lot of it is an internal situation that has to be worked out in the gay community
so that at least part of the gay movement can make a strong stand on other issues and claim its
place alongside other oppressed groups in the world. (some applause) ! :

WOMAN IN STRIPED SHIRT: I'd like to ask about tactics we can use against fascists, like if
there's a parade permit for Mazis. Also about deep division in the Left caused by ultra-Zionism and
anti-semitism. 2 !

SILLIMAM: The fascist movement in the U.S. is growing. The American Nazi Party has monthly
meetings in Stern Grove. Personally, | think the “friendly fascists” are more dangerous than the other
kind but if we're not careful the other kind could quickly become much larger and more dangerous
than at present. In terms of parade permits the question is, "What is freedom of speech?"” | see a
fascist rally as an assault, a violent act addressed at many people including myself. | see it as
violence and not as an expression of speech. (applause)

DI PRIMA: I'd suggest reviving the old teach-in. People need to know history. The younger
generation doesn't even remember the Second World War. We have to teach what Nazism's about,
what it does, what it's done to people in the past, what its record is. Likewise with other issues.
It's really important to start remembering history.

MAN IN WHITE SHIRT: I'd like to ask William Mandel (inaudible) . . . the U.S. and Russia, which
you spoke of, are super imperialist powers . . . The CP line on art and aesthetics flows from the
same (misconception). George Benet read a poem yesterday saying he didn'tcare about the swamps
in Nigeria, he cared about how many longshoremen were maimed last year. Mow that’s the narrowest
vision.

SILLIMAN: Damaged people have a tendency to make damaged revolutions . . . | think (the U.S.5.R.)
has undergone a lot of deformation and a lot of what goes on there can be characterized as
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“gtate capitalism.” The suppression of the Russian futurists, formalists and social linguists
represents problems that thus occur. Nonetheless, there was, in fact, a socialist revolution in
the U.5.S.R. Nonetheless, the most militant expression of the U.S. working class in the 1920s,
‘30s, ‘40s and '50s came through the CP. Many of us have had important experiences from those
who are, or were, members of the CP. (some applause) They resisted a lot and are one of the
models we have to bulld on. | agree the Benet poem you refer to is reactionary but | was glad to
see him there to provide a little realism about class contradictions culturally and Ideclogically.

UNIDENTIFIED VOICE: That's not what the workers think!

MANMDEL: Concerning the Benet poem, there'd been emphasis earlier in the day to the effect
that the white working class in this country doesn’t suffer, or didn’t do anything. That's horseshit!
| thought Benet did a splendid job as someone who remembered the Depression and as someone
who described the suffering of white working people—and white working class women In that
poem. So far as alleging that the U.S.S.R. is an imperialist country, I'd simply urge you read what
Fidel Castro has to say on that subject.

TEDE MATTHEWS: | respect Diane DiPrima but she made one point that | feel shouldn't go un-
answered. You insinuated that it's the responsibility of gays to bring together an analysis of all
the different oppressions In different communitles, yet the gay community is one of the few to bridge
all these differences because we're (made up of) all racial groups. In the No on Proposition
8 and 7 campaign we brought together the fight against the death penalty and the Briggs Initiative.
We had a broad coalition involving labor groups and community organizations. We fought the
Bakke Decision. We've fought imperialism. We formed Gays for the Chilean Resistance six years
ago. There's Gays for Nicaragua.

DI PRIMA: What's going on right now? Those are old facts.

MATTHEWS: Gays for Nicaragua Is stlll going on and had a benefit last week. (applause) Gay
people had the idea for this whole conference. It's been built on our labor. Also the Lesbian
and Gay Parade Committee's involved in a class struggle right now that's also anti-racist and anti-
sexist. We took control from the gay bourgeoisie. But when has the straight Left ever called us up
to do benefits for gay struggles? I've had to push myself into benefits for other organizations
because they didn't want to be embarrassed about having a faggot poet. We're told we have to be
patient, that we have to “understand.” | don't think we should have to grovel on our hands and
knees for acceptance from the Left. This conference should take a strong stand against
homophobia. (loud applause) :

DI PRIMA: | don't think you should be patient. | think gay rights should be advocated by this
conference. I'm aware from people I'm close to on the Gay Pride Day Committee that there are
real issues as to whether to take stands on anything at all. My sense is that the majority of the gay
community (cares about) nothing except itself. That's my sense. (loud cries of no) You guys
have a reponsibility.

OLDER WOMAN: We must fortify ourselves for the struggles ahead and if we get lost too much
in one issue or another without looking at the whole perspective, it's going to weaken us We
know from history that imperialism rules by constantly divlding people. (loud applause) If they feel
there's an issue where they can tie a lot of young people up on pot or sexuality or other things to
divide the community, they'll do it.| don't say we shouldn't try to rectify these things as much as
we can but if we have an atomic war we won't have anything. So we have to watch our priorities.

SILLIMAN: I'd like to address the sexual politics question as a straight white male. I'm learning
from gay people, from women, from people of color about a whole series of kinds of oppression
| need to know about. | haven't been properly educated about these things because the U.S. system
of education trles to keep people dumb. | think the Left seriously needs to be informed about all
these movements If it's not going to be a deformed Left making a deformed revolution in this
ccuntry. (applausa) .

But, beyond this, particularly in the women's and gay movements because they are a cross-
class community, both have potential for bourgeols cooption. This Is heavily facilitated by the
ruling class which gives much greater access and advantage to those who (are reactionary). Solt's
essential for radical women and gay men to take control of their movement and express thelr
opposition (to bourgeols tendencies).

HOLLIBAUGH: I've heard these questions arise in various ways for 15 years and I'm sure it's gone
on long before that. | wish we on the Left could learn how to disagree with respect for the lack of
knowledge people have, for the ignorance all of us carry, without assuming people don’t support
each other's struggles. Unless they say so. And, at times, part of the Left has said they don't
support gay rights. Maybe we can leave here today talking about how to differentiate between
the valued opinions and support all of us share for each other's struggles. If we can’t do it, we've

got nothing in the future. (loud applause) — transcribed and edited by Steve Abbolt

Writers As Workers Workshop

R.V. Cottam, has worked as a railway clerk, auto worker, labor organizer, is author of two
college textbogks and a 50-year student of Marxism

Inez Gomez, director of Chicano Studies at University of Santa-Clara, a native of Chile
and on Committee of Solidarity with Nicaragua

Susu Jeffrey, moderator, poet and editor ofMerlyn Gorky

R.V. COTTAM began by suggesting that there was too much in the conference of people
doing their own thing and too little unity. *“We must have genuine unity which is effective.
We have been contaminated by ant intellectualisn. ” he said. "'l am going to be guilty of
exercising my Intellect. We need some basic agreements on philosophy and the premises
on which we operate.” He said that imperialism doesn’t occur just anywhere. “Imperialism
is a stage of capitalism. It is an expression of capitalism only. The same with fascism.”

Cottam believes that the success of the conferénce and the writer's union that would probably
follow from it would depend on how many of the participants understood the basic definitions and
axloms or principals that he would refer to. . . . These will be Marxian principles ... " he said. “We
live In a class soclety. There is a bourgeoisie and a working class. This is a fact.” He noted
that there are some gradations such as petty bourgecisie, lumpen proletariat and distinctions
between peasants and intellectuals. “Within Marxism a worker is anyone who produces a good or
a service . . . where that person lives primarily from his labor.” He said that even if a Chrysler
wirher takes a pay cul or gets stocks, he is stll a worker becasse hes producing. The servce
a writer performs is socially Yhluable under certain conditions. "The works ol a writer may be
progressive or reactionary . . . Every writer is political: every writer takes a class stand; every writer
who thinks he » not taking a class stand by writing eaphothy wor either the bourgeansie o the
working class is helping the bourgeoisie by his very silence. That s a political position on the right.”

Cottam added that writers are usually workers in the economic sense in that they work in the
general economy and because they write. Then he went on to define the Left, saying,''Liberals have
very, very good intentions and good ideals but they don't do much about it or they're very limited
in the extent to which they act. Progressives have good ideals and they will act somewhat but
within the system. Radicals have good ideals and they want to change the system or they recognize
that in order to attain the Ideals the system will have to be changed. The Left consists of progressives
and radicals. Liberals are in the middle. The Right consists of conservatives and reactionaries.

“Now how could you serve the cause of humanity, and that's a universal, by being on the Right?"
Cottam asked. “How could you talk about a united conference on the Left, if you don't have the
basis for unity or if you're not on the Left? The basis for unity is class membership and recognition
of the fact of class struggle in our society and of the desirability of attaining a classless society.
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he good writer as a worker is contributing to the realization of that classless society. A proletarian |

riter |s one who writes about anything In such a way as to induce or encourage you as auditor
r reader to move toward aclassiess soclety. The bourgeoisie Is the basic oppressor. | am going to
se the analogy of a symphony. There are notes and movements but in order to have musical harmony
nere |s a central theme In addition to all the notes. | have heard so much sectarian anarchism,
)gocentrism and ethnocentrism here that | am about to vomit."

Cottam read his proposed resolution: “It is the sense of this body that we subscribe In general
o the basic thesis that writers are workers and that class is primary in any genuine and effective
mity and that all other considerations must take a subsidlary position or role.” He then passed
he resolution around suggesting that those who care to sign It, do so. “We must be clear. We're
ot excluding anybody. We want unity and it must be broad but It must be profound; it must be
Jolid. We must not be In such a hurry to get to the revolution that we don't do It right; that we don't
wlld it correctly on proper theorstical principles.”

INEZ GOMEZ began by posing the question of how the examples of Latin American revolutions
in Nicaragua and Cuba can be adapted to the local and historical differences of writers in the
U.S. She wondered why people weren't talking about the common point of unity that oppresses
everyone and were Instead talking about those points that separate us. “That common point of
unity Is class,” she sald. “The literature in Latin America has Its own history In which we see
that as long as Latin America is a dependent continent where most of the population s llliterate
and hungry and as long as the U.S. considers It ita right to boycott, invade, blockade, murder and
@ven dictate our rights and even how we are going to die, then the worker-writer confronts a double
responsibility—his or her art and his or her soclal reality. Latin American writers have taken up
this responsibllity.

“Writer-workers cannot ignore this dlalectical responsibllity and must see economic and Inter-
national relations and technology in each country. In Latin America there is a search for decolonl-
zation; to look for authentic roots, an identity at all levels from economic to political and cultural.
Our main example has been Pablo Neruda in Chile and many other writers, both men and woman.
_ Literature Is for us something that does not separate us from the people; it is with the people.”
She then quoted Fidel Castro’s speech to the intellectuals in 1963: “Do what you want to do, express
yourselves as you wish and work as you wish but do not work against the revolution.” Gomez then
‘listed the guldelines set up for writer-workers after a year of revolution In Nicaragua:

1. The contents of a work of art must be popular.

2. All writers, even those from the bourgeoisie, must be incorporated because there's a chance

for them to change.

3. Quality and authenticity are necessary because the people deserve the most perfect art.

4. Cultural revolution must have a universal as well as a new popular dimension.

5. A cultural workers organization Is necessary so writers can Insert themselves in the Sandanista

revolutionary process.
Ernesto Cardenal once sald, “The people must not only consume culture but must produce

culture.”
A Cuban writers congress noted in 1977 that: “We cannot have genuine complete mass movement

until we are able to develop art activities with the direct participation of the people. Worker-writers

constitute a force of great ideclogical possibility for social changes."

“When | mention Cuba,” she said, “| mention Latin America . . . For us, the fact that Cuba was
liberated 90 miles from Florida and the fact that Nicaragua had a revolution—for us, the people of
Chile, this is part of our revolution, too. This Is the first door open to approach the downfall of
Pinochet and the fascist junta. So, for us Latinos in South America, we have something in commaon;
we have universalidad. We feel together with the brothers and sisters of El Salvador, Nicaragua
and Guatemala:; we have that common thing. | would like that thing that we feel down there to be
hera with us In these 2 days.” i

“| jterary creation in our country must contribute to the liberation of the people of Latin America
and the Caribbean for the recuperation of thelr natural resources, economic independence and
political solidarity and, at the same time, the defense of our culture. If our revolution, one of the
most profound and transcendental of American history, contributes to the liberation of our brothers
and sisters from imperlallsm, our cultural task must respond In its Importance . . . fo that historical

objective.”

In conclusion, she said that the political task of worker-writers 15 "to explain to the people the
vital necessity of liberation. The scope of the struggle is to show that the pest traditions of the
people have been buried by colonialism . . . to help build a culture that has been fragmented and
istu!atag by imperialism.” This takes action, she said. “Imperialism is not only there it is here, too,
at our door.”

DISCUSSION: (Mostly about C.V. Cottam’s resolution.)

CAROL TARLEN said she's a writer and secretary but makes her living through the secretarial
work. She is on her union's executive board and writes the union newslelte:. Sl leeis more oppressed
as a woman than as a class. “Some members of the working class sulfer from Gppression more
than others."

ALLEN COHEN: | feel this resolution is more divisive than the activity we've seep here for 2 days |
think that activity, that communication, that manifestation of differences is healthier than trying 1o
say one aspect or concept is superior to another aspect or concept. | also want to say that | donm't
want any revolutionary council to tell me what or how to write . . . somebody writes about cocks and
they're in jail; write about doorknobs, you're in jail; write about woman’s rights, you might be in jail. |
don't want a writer's union telling me that class is more important than sex, that class is more
important than work, that one person is of one class if he makes so much money, or if he's closer to
the means of production than another person. Everyone is suffering under a common restraint in the
world today. That restraint is totalitarian control and the dehumanization of consciousness. To me the
person who is a vice-president of General Motors is very likely as oppressed as a worker in a General
Motors plant. (hisses and shouts of “No! No!” from others in room) Because he doesn't have any
control. He may make $100,000 a year and the worker might make $40,000. Who is to say which class
those two people are in, when they both can be blown up at any moment and turned into charcoal?"

WOMAN'S VOICE FROM AUDIENCE: . . . | think the word “subsidiary” (in the resolution) isgoingto
be offensive to a large proportion of people in this conference, namely the radical gay people. If we
are going to pioneer in this realm, we should take this into account. This is not challenging the
premise that class is a basic foundation. Class should be wide enough to include and integrate and
give a forum for these issues of sexual preference . . . | think we should discuss what class really
means because the nature of the categories that the wage system produces and the nature of the
work on the assembly line has got nothing to do with the kind of work we do as writers. The fact that
we have to work to support ourselves is one of the ways we have to hook up with both realms . .. Even
though | agree with your basic premise, | would not say that class membership determines you. I
know working class people who have betrayed their class and | know people from the other class
who have also betrayed theirs . .. We should address the nature of mercenary work, when you have to
work to live and the nature of this semi-liberating work which is writing . . .

ANOTHER WOMAN: | can't sign this petition because | feel that the word “class™ as he presented
it is in the classic context which was formed by male, patriarchal thinking. Even though it grew as a
counter-movement to that patriarchal feudal thinking, it is still defined in those terms and, as a
woman, | can't accept that because | don't know what my class is. | don’t know any woman who
knows what her class is . . . This idea of unity and this idea of class has been presented by straight
men. If they don't include in that concept the gay people and women and black people and ethnic
people who are struggling, if they don't see their struggles as a part of that class struggle per se,
then there is something wrong. That's the disunity. A gay person struggles against oppression—I
don't care if they're making $500,000 a year . . . If the white union working man can't accept that
concept then there's something wrong with him and | can’t accepl his definition.

NORMAN MOSER: . . . The writers of America are not really workers. They're not interested in
workers. They're not interested in ordinary people. They're not communicating with them, they're
interested mostly in themselves, in their own damned egos. That's why we're not communicating
with the other people out there . . . So we had better get that job done and stop using a lot of bullshit
fancy words in our writing. Get down to the root of the matter—talk about what you really feel and
think and stop just writing for your goddam Haight-Ashbury friends or your St. Mark’s friends . . .

INEZ GOMEZ: . .. | am a woman Latina and | have suffered racism profoundly in this country ... As
a woman, as a Latina, | have found discrimination and. as a minarity, | have found discrimination and
minarity women understand very well which class they belong to. because all of them belong to the
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class. it's no problem . . . when at Santa Clara University we have 3 or 5 Chicana faculty and
@ cleaning the dormsa and making the food in the cafeteria, it Is very obvious whare the
class [s In Santa Clara University and other universities In this country and most of them are
, 100. For us, It |8 very clear.

il

— transcribed and edited by Alien Cohen

Radical Aslan American Writing Workshop

Spencer Nagasako, member of Bay Area Video Coalition

Vicky Gererao, Flilipino feminiet, draft counselor, activist for Japanese American
reparation and redreas

Merle Woo, moderator, poet, member of Unbound Feet

Criticism and confrontation . . . For the ssif-prociaimed community realists in this work-
shop, these are the Instruments for change to be used In writing and action. "We must
write with a forward-looking vision," Merle Woo said. "If art has a social function, then
In a decaying soclety we must show that change Is possible and work toward (it)." Merle
called for the radicalization of women and disbandment of capltalism and its supporting
blases. Spencer Nagasako taiked about the ritual seaweed harvests. Vickl Gererao spoke

of her tmmnce from Isolg*lon infiicted by rape.

MERLE began by reading her essay, “The Emergence of Feminist and Radlical Writing
in Asian America." She sald:

“The view from the bottom is the most realistic. When personal lives are exposed through writing,
they bacoma the clearest, most comprehensive volce for collective actlon . . . If we voted for any of
the three major presidential candldates last Movember we showad we don't belleve we can affact
change on our own. We are tragically (depending) on a capitallst system that must go on oppressing
and exploiting us In order to survive.”

The Asian wrlter must be an "accurate soclal historian,”" Woo sald, so that Aslan American
history is not misconstrued. The Asian writer must confront the silences surrounding this history,
tell the storles parents have chosen to forgel. “Anything less than this,” she sald, “could lead to
self-denial, cyniclsm and, ultimately, nihllism."

Woo emphasized the need for muitl-issue politics to face the danger of today's right wing. She
sald the objective of mass media Is “to dehumanize us, confuse (us), and perpetuate the stereotype
that Asians are Insldious and hostlle.” Discussing the seeming affront to minority groups, she said,
“The rullng class doesn’t have to organize on a conscious, dellberate level. It needs only to desire to
maintaln the status quo.” She next explained the social position of women as a Feminist would to
& non-Feminist and sald: "We don't harbor contempt for our brothers and fathers but we do want
change. If this (necesaitates) criticlem of men and of our culture then . . . It's healthy. How can Il
be divisive to want freedom for everyone!” She next quoted from Janice Minkitanis stary, “The
Winner™: - )

“Aunt Suml would tell me to be refined and dignified, not to talk a lot and say the wrong things, not
to smile too much. Only In sllence wili men Imagine perfaction. “You must not show them that you
are smart or that you long for anything else except the world they can give you.""

To illustrate her sansitivity to the problems that Aslan Amerlcan men face, Merle told a story
about her father's humlliation by police. She admitted she was ashamed of what she perceived
then as his womanlinass;

“When | was six, my father took me for a walk on Grant Avenue, Two white cops interrupted us,
saying belligerently. ‘Hey. tal boy, where's our meal” He left me standing there while he hurried to
his store to get it. They kept complaining. 'That piece isn’l good enough Don't wrap it in newspapers.’
I'didn’t know he spent a year and a half on Angel Island. that we could never have our right names,
that he lived in constant fear of being deported and like my mother, worked {wo full-time jobs most
of his life: He was mocked and ridiculed because he speaks broken English.”

Emasculation. Merle concluded, 15 a torm of sexism and that and sex role stereotyping are of
concern to both men and women, "The ruling 185515 8 Minui L L Stwertul IV keeps us divided
through sexism, separatism, racism,. nationalism and homophobia.

Finally Merle addressed the relationship belween the poet and politics delining politics with a
guote trom Seraphine Malacaguia

"(°s) the outside forces and pressures that shape every human being on this planet To face
tpalitical reality) as the factor thal governs our lives is the necessary first step In the development
of a consciousness that transcends an elitisl concep! ol poetry. Poetry is the reflection ol ife and
life-is determined by politics.”

Merle then lalked aboul the theatrical collective Unbound Feel wherein members realized they
weren’t just individuals with unique, singular prablems. “One of our major criticisms in the women's
movement was separatism. We believe (seeing} men as 1he e ey 15 anobstacie to revolutionary
change and smacks ol biological determinism which (mantans) blacks are biolegically inferiar.”
She continued:

"Politics and writing cannol be divided. Every word we uller is a political act and every silence 1s a
political stance. We cannol avoid the confrontation with our experience And why? Because by
isolating our experlence (and assuming) we are individuals played on by unigue, singular experiences
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and enclosed environments, we play into self-contempt, passivity, and despair, believing (it's) our
fault we have no cholces, that we aren’t equal and don’t have the right to be free. By being realists,
rooted In our community experience, we can present a clear analysis and make those crucial
connections that point to international unity.”

Merle ended by reading Nellie Wong's poem “Give Me No Flowers.”

SPENCER NAGASAKO said telling parents’ stories was an important aspect of Aslan American
writing since “a lot of our parents can't speak English or, if they could it was broken and they
couldn't write it.” Relating his generation to that of his parents, he read from his story, "BasRetball
and Nadi™:

“Watching or playing, but mostly playing, hoop's a great game. Like It's a dance, an improv
performance gig. Now | ain't talking about death or glory or being numero uno. I'm talking about
that click in your head. A feeling of absolutely knowing what you're going to do next while absolutely
not knowing at the same time.”

He then discussed the dream of an “older dude” who played when “color determined NBA
material, not skill."” In the dream he's dribbling down court and “these two white dudes is chasing
my ass and no matter how fast | goes, I can’t get to the other end.” To Spencer, the man's determina-
tion in the dream is like his parents’ ritual seaweed harvest, performed despite social pressures
4o conform to a mainstream American culture:

“Every Spring, no matter what, my mom and pop cruise down to the beach to pick nadi. Knuckles
start to bleed and patience (wears) thin when Pet yells for more rice sacks because “when all dried
up, only get a little bit.” . .. Fill five big tubs with H:0 an’ dip, scrub, dip, scrub, dip, scrub. Stick some
fine mesh chicken wire on the clotheslines and let the sun do its thing . . . And you can bet for the
rest of the year the gohon tastes a whole lot finer with a little nadi on the side.”

He concluded: “A sense of bluesy pride hits home. Someone’s telling you in an indirect way you
can't. But something clicks and says, ‘Fuck it. I'm gonna do it anyways.' "

VICKY GERERAO spoke of being raped and the racist, sexist attitudes which left her to deal with
“that night, and that man, alone.”

“{I was) unable to tell my parents why | wanted to leave that dorm because | knew my father
would kill and it would kill my mother. Before | knew it | was relating my nightmare to the adminis-
trative staff of the dorm. Eagerly, they soaked in the details . .. and righteously proclaimed that
| should prosecute. But . . . | kept thinking of my small hometown, my father running for city council-
man, the Fillipino community filled with malicious gossipers, my parents losing face. There
they were, four white women, telling me | was foolish for thinking about my family . ..

“He was so haughty that he turned to me in the hall and said, 'If you mention this to another
woman, I'll sue you for slander.” "

DISCUSSION:

Someone asked Vicki if her parents responded the way she thought they would. She replied she
hadn't told them yet. Discussion then focused on how she might tell them: leave the paper she'd
just read on the table, write a letter, tell them face to face. One woman said that though Vicki might
not get support from her parents, there were other groups to give support like the Left/Write Con-
ference or readers of her work. Merle Wood said:

“Vicki's talking about making connections after the tremendous isolation she felt after the rape:
the sexism in the family, the racism of the rape counselors, and (both) in the legal system. What do
you do when you're faced with all that? Fight back. Start making connections with the community
who will be hearing you.”

A white man asked, “Where do | plug in (to fight racism)?"”

Merle replied that the first step was to get educated, learn the history of Third World people
in the U.S. and said, “You could be speaking out when someone makes a racist remark."”

Another man said, “Whatever you write, if well done, would be understood by Anglos with any
kind of sensitivity. That's the way you fight it.”

Charles Belbin then talked about Carol Berge's poem “Chants for the West Coast” and said

he first felt it was satirical and bitter and reminded fum of arguing with hi i
It_seems absurd (but) we used to argue whether bleﬁ:k gacple u-feur:c::eu?rlle::mtlr:;:r?;;hﬁrlll;?:;
:i:b‘t::du {nwannefhs:f:obrz :::;Eii Ea:ﬂwi;: '::rf_zail'y have syzrmhpathy for people who argue at the dinn-er table

_ : man being or not.” The bilterness you have against this completel
m!nqress—lcanlhelp{nateh my uncle was once a West Virginia pig fa - i i a
stupidity. It seemed to me Berge was speaking to pa@plg Iilf\eﬂnq';n]!].r urlmz?; mau%]?ltiit ngig?igﬁgct:et:
were brought up (to the poem) were very legitimate.” : 7
: Wendy Rose noted that_minurity literature is seldom reviewed and that, as an Indian, she's often
Noun:{fher po_elry shslved_m Ithe anthropology of juvenile section. She said Unbound I-Leet and the

ew York _Thnrd World Writer's Network were necessary because, otherwise, minority writers would
be totally rgnoredl. “"We're always relegated to the special issue.” She agreed with what Merle said
about the necgssity of Anglo readers reading and reviewing minority writers.

ﬁ Frl_esnc: writer asked, "How do you deal with a commuinity that doesn't want to hear your stories?”

ellie 'u"'.l'_ong re_:sﬂandad ‘that when her book, Dreams, came out in 1977 it was hardly noticed
by her farn_nl*,r until after a hlr_n she was in appeared, Two Asian American Poets. She continued:

In a project | almost got involved with in Oakland. (those) in charge didn't want to talk abrout
gaml:rlmig, the pmsiitu_tmn of A_siz_in women, the exploitation of the working class. They just wanted
ﬁ:ay‘;a::m;? are Chinese byﬂdmgs in Chinatown and these are the entrepreneurs and fat cats.’
bee; able?u fu erz:ls‘e all that is a part _0[ us:. .. ISometimes your words confront) things they haven't
ot thﬂa;:em“emsilves. So don't write for your family. Asian Americans have to think about
it i?. y pulls us back. When it gets down to gut level political issues . . . then they

“We are all ethnic minorities . . . (You don't have to be) quit
/ _ _ to be white . ..
working class is not just straight white male It is all u:n‘gus.1jr b el

Suggested Reading: Island, Poetry and Histor ] i
: g : y of Chinese Immigrants A k
ed. by Him Mark Lai, Genny Lim, Judy Young (Hoc Doi, 1980). i bk v o

— transcribed and edifed by Paula Herbert
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Political Impact of Lesbian & Gay Writing Workshop

Jetf Escoffier, editor of The Socialist Review, member of SF Lesbian & Gay History Project
Eric Garber, author of forthcoming bocok on lesbian and gay science fiction, member
of SFLGHP
Roberta Yusbah, member of SFLGHP
Amber Hollibaugh, Socialist Review editor, membe of SFLGHP
Bruce Boone, moderator, essayist and author of Century of Clouds - -

JEFF ESCOFFIER opened by saying the workshop planned to focus on popular culture
and its political implications as reflected in lesbian and gay writing. Placing this writing
in a historical context, he said that while we must recognize that all forms of sexuality
are natural, sexual desire is always shaped by each era's cultural and social forms,
by its symbols, its poetry, its art. Homosexuality has always existed, but only in particular
periods have there been assigned to homosexuals special identities solely based on
sexuality; such identification has primanly occurred since the European industrial
revolution, in capitalist environments.

This identity based on sexual desire, is not easily seen. Coming out is not only a process of
identifying and accepting one's sexual desi+ but of identifying others. Sexual identity doesn't
seem real until it's recognized by someone else, someone we love, someone who loves us. Homo-
sexuality seeks its validity and its reality through its recognition. Lesbian and gay art existed even
before gay sexual identities were consciously assigned. Earlier lesbian and gay writers often wrote
outside of or without communities. Except for maybe the last 200 years in a few big cities, part of the
struggle has been the struggle of writing outside of community.

But art has been particularly important to lesbian and gay artists in aiding this gay struggle of
recognition, by helping identify who the community is. Art has served as a signal or message 1o
those isolated in heterosexual society, as well as a vehicle for personal expression, development,
and analysis. But art is also a disguise, and much gay writing is built around disguise. Oscar Wilde
and Walt Whitman each presented very gay images in their work, which, presented as art, allowed
gach to deny in public their own homosexuality: Wilde repeatedly in his trial, Whitman in his old
age in letters to Carpenter and Symonds.

Only since the women's and gay movements has lesbian and gay literature moved away from
this duality of conveying a message while simultaneously disguising it. This reluctance to use
disguise—as, for instance, in the works of Rita Mae Brown and Kate Millet—seems to be the
current stage of exploration for gay and lesbian writers.

ERIC GARBER talked about gay science fiction. Typical science fiction presents macho heroes
upholding “the American way of life.” Homosexuality enters the story only as one of the villain's
more despicable aspects. A growing body of work by openly lesbian and gay writers takes the
intrinsic naturalness of same-sex love for granted, while consciously working to create alternative
visions of the future. The women's and gay movements have opened the way for self-identified gay
visions unimaginable in the ‘30s and ‘40s. And they come from a wide variety of sources.

George Nadar, a '50s beef-cake star in grade-B movies drummed out of Hollywood for homo-
sexuality, wrote a science hiction novel called Chrome. Laced with much gay male erotica, this
otherwise-typical space-opera narrative teams up lovers Space Cadet Chrome and alien King Vortex
in a fight against an authoritarian government. Marion Zimmer Bradley, often published in the *50s
lesbian magazine The Ladder, is primarily mnown lor ner science fiction novels. the Darkover
series. Darkover, a feudal world seltled by earth colonies in the far future, develops a culture of
physically-attuned people. The initial books in the series were standard fare and sexist, but
beginning with World Wreckers in 1969, she changed tactics. She used hermaphrodites, and
Amazons became dominant characters. Yet, she essentially treats male homosexuals as arrested
adolescents who, if they don't grow out of it, become sinister. And a woman's role is still to have
children. Nadar and Bradley have special self-identified gay visions, but they signify a *50s assimi-
lationist politics, not radical solutions.

i

Some recen! gay science fiction is separatist although more positive in gay and feminist themes.
For instance, N.A. Diaman, a participant in this conference, has written two science fiction novels:
the second, Ed Dean Is Queer. which foresees a fulure utopian San Francisco seceding from
the Union. Elizabeth Lynn is best known for a trilogy. The Chronicle of Tornor which examines a
feudal society changing from a patriarchy to a transformed culture with lesbian rulers. Other lesbians
wrise ence ficlion uses separatism as a part of their fantasies include Michele Singer's
The Demeter Flower, Donna Young's Retreat. and Monique Wittig's Les Guerilleres. But the most
notable is Sally Gearhart’'s Stories from the Wonderground which, in manuscript form, passed
through the Bay Area lesbian community before publication. It details a future in which women
have separated from men and farm a ngetpreng cural rulture

Tom Disch exaggerates the present in horrifying distopian fantasies. 334 takes place in a
New York City housing project and has lesbian and gay characters. On Wings of Song is a hilarious
Faustian search by a gay youth from the midwest.

Joanna Russ and Samuel Delaney, according to Garber, are the consummate political science
fiction writers today. Russ' The Female Man sent shock waves throughout the science fiction field
Four women Trom low different pianels who have dramatically different views of the relationship
between men and women, are brought together. Russ' other science fiction novels include We Who
Are About To and The Two of Them; she's also written a lesbian novel, On Sirike Against God.

Delaney is gay and black. He wrote his first science fiction novel in 1962 at the age of 19 and was
heralded as a wonder child. Soon after, he began writing a unique, eclectic style of science fiction
associated with the then-emerging “New Wave" genre. His novel Triton presents a fulure in which
homophobia is anachronistic and in which anyone's sexuality can easily be “re-oriented.” His
most recent work, a series of short stories called Tales of Niveryon, is the closest he comes to
examining pure political science fiction. In a future in which the economy changes from a barter
to a money one, he imagines how this change aftfects relationships between men and women.

ROBERTA YUSBAH, talking about paperback lesbian romances, said she became a collector of
these after vistiing the Mew York City lesbian archives several years ago. Published between 1950
and 1965, these drugstore paperbacks with titles like Women in the Shadows and Twilight Lovers.
sel in Greenwich Village and other centers of lesbian life were mainly written by women, though
sometimes by men, often under women's pseudonyms.

Historically important as a reflection, however distorted, of the growing visibility of post-World
War Il lesbian communities about which we have little information, they were often more truthful
and positive about lesbians than most of the hardcover lesbian novels written in the past decade,
and certainly better able to escape the pressures of publishers to have heterosexual endings.
Most have happy endings, with the women together; they are, however, characterized by a certain
amount of contradiction or duality. “These are wonderful and terrible ones: even the good ones
are wonderful and terrible. But so were the '50s and early ‘60s for lesbians,” Roberta said. Social
life was exciting and San Francisco bars packed; but alcoholism was high, McCarthy supporters
and local vice squads active.

In the novels written by lesbians, the love scenes are passsionate and tender, yet peronal relations
have a fair amount of emotional and physical violence. In the male-authored books clearly written
to titillate men, the sex scenes have no relation to homosexuality. Unpleasant and sometimes brutal
sex scenes between lesbians and straight men suggest familiar neo-Freudian ideologies; forexample,
you were a lesbian because you were raped. Seen in another light, sexual contact with men was
at best unpleasant for the lesbian character simply because she wasn't interested and went with
men out of guilt.

Some of the duality was the result of compromise with editors who wanted more sex, violence
and dramatic scenes. Ann Banner, probably the most famous writer of lesbian pulps, admitted
in a 1961 article in One: *| have made some concessions, minor ones having to do with temper
tantrums or chase scenes, rather than sex, because it has been pictured to me by my editors as a
vital selling point.” In the same article Banner also wrote that most homosexuals “lead rather guiet
lives, work hard enough, and try to maintain a little discretion on the home front. But that doesn’t
sell books."”



Writers such as Banner received much mail from readers, mostly lesbians and women wanting
to come out. At a time when the lesbian community and reliable information were hidden, these
books offered help and knowledge. Lesbian authors took advantage of the emerging interest in
lesbianism to present sympathetic packaging, yet many managed to write truthfully about the
excitement of loving other women, The covers always had two feminine-looking women: one dark-
haired, the other blonde, suggesting the stereotype of the dark, evil woman (the lesbian) seducing
the blonde, virtuous and innocent. Although the contents are about butches and fems, and directed
largely to women, the covers were designed to attract straight men, who are not attracted to butches.

Most of the characters in the pulp novels work for a living, clearly as a necessity. Many are
office workers in publishing, advertising and theatrical agencies in New York. Others are retail clerks
and stock girls. They are the fems. The butches have jobs where they can wear slacks—elevator
operators, delivery truck drivers. Women were doing these kinds of jobs at a time when women
were supposed to leave the work force, feed the post-war repressive ideology of suburban home,
family, and breadwinner husband. But lesbians couldn't leave work and expect to be suported by
a husband. In the novels, the lesbians—the Lauras, the Beths, and Kims—narrowly avoid losing
their jobs, not because of fear of discovery or incompetence, but more often from the strain of living
a double life.

Bars figure predominately in these novels, sometimes ambivalently, but usually as safe, comfort-
able places. Here's Artemis Smith's impression of a Greenwich Village bar from her 1959 novel,
The Third Sex:

Joan felt safe as soon as she walked in. The Sundial was noisy and smoke-filled but with happy
noise and smoke. A great feeling of relief came over Joan as she looked around. There were attractive
women here like herself. Some very feminine and most of them her own age. All races seemed fo
be comfortable in this place without any sort of segregation. Black next to white, sometimes
coupled, and each shade attractive.

The novels' plots are dramatic and romantic, the main characters intensely emotional and intro-
spective, perhaps influenced by the tradition of popular romantic paperbacks, like Harlequin
Romances. Unlike more respectable lesbian lesbian novels where sex is rarely mentioned or
described, these pulps are marked by their sexual openness; sex is depicted as satisfying, loving,
and passionate. For instance, in William Michaels' 1963 novel, The Twisted Years:

Wordlessly we fell into each other's arms. | had waited so long for this, yearned for it with such
intensity. It was everything | wanted. It was as if | had never before made love. She raised me fto
heights never before experienced. Passionate flows ebbed and flowed in endless stormy rhythms.
When the unnatural light of dawn intruded we broke, sated. Birds called to each other. Together,
yet separately, we slepl. )

Roberta concluded by saying these types of books may be located through bibliographies like
Barbara Grier's The Lesbian in Literature and in the Arno Press reprints in most large libraries.

AMBER HOLLIBAUGH, the last panelist to speak, pointed out that there's a continual thread
of gay male writing reflecting a gay male sensibility, but aimost a total lack from Sappho to Stein of
any explicit lesbian imagery written by women. This is so, she explained, because if lesbianism is
perceived as a highly sexual act, and women are perceived as highly unsexual, in a culture that
refused to acknowledge female sexuality at all, then the dissemination of lesbian imagery has to
be suppressed to maintain that culture's concept of female nature.

It women aren't supossed to be sexual except as men's whores, there's no room for the concept of
women having physical desire for other women. Since women don't carry inside themselves the
sexual image, not having any experience of it in their lives, then there's no way to create a sexual
image, nothing internal to externalize. And no culture, except possibly adistant and semi-mythological
island, exemplified lesbians. With sexual issues hidden from them, and not being able to represent
their own desire in their own bodies, relationships, and community contexts, women could not
therefore represent physical desire in their writing. So they were only able to represent in literature
the romantic “search for love.” In this search, any sexual desire one woman might admit having
tor another was explained as something evil and exterior to herself. perbaps devil-inspired. .

Amber believes the pulps come closest to exploring lesbian desire, although some exploration
occurs in books such as Radcliff Hall's The Well of Loneliness. But here again, lesbianism is like a

mental iliness visited upon the hercine, who is unable to halt or control it. She was a man in a
woman's body, so in a funny way, lesbians frequently have been more transsexual than lesbian.
To this day, little that's sexually explicit is written about lesbianism, even among lesbian writers.
There are more love scenes, but they don’t tell much about the desire lesbians have and why
they have it. Few ways to analyze and explore lesbian desire exist because few apportunities
for lesbians to self-actualize themselves exist,

How female sexuality gets replayed and explored by women thus become a political question in
current writing. Not until now has there been a culture that could support such explorations. The
nex! decade will possibly see the amazing explosion of different ways of perceiving and actualizing
sexuality among women, if the fears of such explorations by the New Right in the publishing industry
don’t eradicate them. “'Lesbians have barely begun to articulate their own sexuality,” Amber con-
cluded. “When we talk about political issues that face us and the ways sexuality affects us. we have
to keep in mind that we may have a hard time defending how sexuality is a political issue.”

In the following discussion, some of the audience expressed disappointment that the political
impact of the lesbians and gays at the conference wasn't being addressed in the workshop.
A woman who believed “our responsibility here should be to define how to provide leadership in the
Left” asked two questins: “How can | as a lesbian speak to world isues beyond being defined by my
sex and sexuality? How do we organize ourselves here in this room and in the community to make
a political impact?”

A man who affirmed that “for straight men to change the quality of men's lives, they must
subsume and integrate lesbian and gay concerns into a unified left” was opposed by a woman who
expressed her lack of faith in such an effort by the straight Left, citing the American Left's refusal
in the early part of the century to espouse the rights of women to control their own bodies, abdicating
that battle to middle-class liberals. She strongly asserted that we must not give up the issue of
our sexuality. Another man said that an important lesson he'd learned from the feminists was
that the “personal is political, a lesson the Left doesn't fully understand.”

Several people voiced a feeling that sexuality was the most divisive issue to be faced by the
conference. A woman named Teresa said, "Raw nerves are being touched at this confernce.
Much unacknowledged sexuality is present and our focusing in on it increases its volatility. What
we do makes straight people look at what they do.”

David Steinberg, who had denounced the homophobic comments of several of the panel speakers
in that morning's session, reaffirmed what he had said, eventhoughit might be divisive in a Unity
Conference. He was angry, frustrated, and felt such a confrontation was necessary, he said. He
received much support from the workshop for his action,

Amber, for one, thanked him and explained the situation had been intolerable for her sitting on
that panel. She pointed out that lesbians and gay men had a great deal of input and impact on
the organizing and unfolding of the conference and that at least one-third of the audience was gay,;
and yet Diane DiPrima had accused gays of being non-political. Amber said she was not only shocked
to hear homophobic statements, but to hear them in the same forms and words she'd heard for years.
She wondered if she and Judy Grahn's appearance on the panel had been tokenism but did feel
their presence was powerful and profound. At a similar conference in 1934, neither of them could
have been heard, neither probably would have Nellie Wong. She thought it odd that sexuality and
the Soviet Union were the cutting edges of the conference and felt, therefore, gays and lesbians
needed to rethink their relationships to the Left. Amber was more convinced now than ever we have
to maintain autonomous movements or we'd be lost.

Another woman pointed out that women's and lesbian's literature can be a powerful tool in
putting their sexuality in a larger context, one of which is how do they get absolute control of their
bodies, when they live in a culture where men control them and keep information from them.

Bruce Boone, one of the conference steering committee members, next cautioned the audience
not to be too discouraged. He explained that he and Steve Abbott, “two faggots,” had conceived
the conference and got it going, that they had both “been through a lot for nine months with some
of the coordinating committee who are outright sexist and homophobic.” It got so bad there were
times when he wanted to drop out but he didn't. He felt the conference was historic because gays
and lesbians had actually raised issues, not just through the intermediary of other people, but
by themselves. He agreed with Amber that lesbians and gays were the cutting edge of the conference.
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Moting that lesbians and gays were probably the biggest caucus in the entire conference, he felt
“we should make ourselves heard in the upcoming plenary session and continue afterward with
some kind of permanent gay caucus.”

Bruce also emphasized non-gay support in the workshop, especially from the Latino community
and sald: “We should keep in mind how crucial our support of other people's struggles is, particularly
Third World struggles, while not in any way minimalizing our own."

Tede Matthews said: "We no longer have to decide if we can be gay and Left. The revolution
needs us.” He stressed the need to develop feminist and gay presses “to bring out our history, to
arm us with the knowledge of our past as a revolutionary tool so we can be given our legitimate
context, so we can't be seen as something just pulled out of the air.”

— transcribed and edited by Calvin Doucet

Workshop On Criticism As A Political Tool

Al Richmond, former editor of People’s World and author of Long View From the Left
Mirtha N. Quintanales, anthropologist, writer, political activist

Richard Irwin, poet and columnist in performance art for Damage

Seve Abbott, moderator

AL RICHMOND: The two themes | want to develop are mass culture and alternative
culture. By mass culture | don't mean culture emanating from the masses but that
disseminated to them from the mass media. These two cultures reflect a dual process of
revolutionary transformation that, on the one hand, demolish and, on !harother_hand,
construct. The painful problem regarding mass culture is to tak?iﬂn what is n:ltnssemmated

t media: the counterculture attempts to create an alternative culluré _
hylnrma";ilstﬁral arena you encounter the prajudicgs, attitudes and values that both reflect society
as it iz and attempt to reinforce partial acceptance of this s_cclaiy. This is thus a crucial arena in
the battle to change people's thinking because you're doing it in terms that are popularly understood.
You confront these prejudices and attitudes. Your criticism must be as good as the work of those
who've created whatever you're criticizing. It's vital that you are able to do this in popular terms. The
problem is getting some kind of sectarian, supposedly-Marxist analysis but not communicating
to the kind of mass audience that was being influenced by the mass culture. Most important is
the job of equipping your readership with insights that enable them to communicate more Bff_ﬂcli\l'ﬂly
with their fellow workers, neighbors or whoever it is outside. This is a very important function of a

ritic of the Left. W
i Regarding the counterculture, the greatest danger is the approach “these people are on our sjde.
These are “our people” and they'll support without criticism, with an almost-blind enthusiasm,
everything that comes “from our side.” This isn't helpful because criticism can be a very valuable
form of support. This approach doesn’t help the artist, writer or _pariurmer to perfect the|1r art and
you are abdicating your responsibility as a critic by simply hailing them because they're doing

“good things" and leave it go at that.
uThu ﬂnait'lthinu to consider (and we've made some advances here in recent years) is the nature
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of politics. Politics isn't just oplnion. Politics isn’t simply a one-lo-one reflection of ECONOMICS.
What truly goes into politics is the sum total of attitudes that people have acquired through economic
end political education trom the cultural arena. One of the challenges facing lhose who desire
ravolutionary transformation Is the creation of an alternative culture that not only presents the
conditions of an alternative soclely based on a different set of values, but also inspires those
forces that would be the creators of such a society with the confidence in their abllity to lead society
or to assert their “ingenuity” in society. | don't mean simply in terms of presenting ditferant political
programs but a different culture with all that goes into culture in terms of values, attitudes, morality
and Interpersonal relationships. We must use crilicism as a weapon 10 encourage in every way
possible the creation of this counterculture which presents not only an allernative vision of sociely
but Inspiras those who can creale that society with a confidence In their own capacity.

MIRTHA QUINTAMALES: | understand this workshop's been organized to explore positive means
of pooling our resources as writers for political purposes. To me this meant looking at criticism
as a tool for bullding something and | inlerpret this 1o mean as a tool for consclousness raising.
From my own experlence as a student of social movements, especially as a third world radical
feminist, I've become convinced that criticism was not something | found to be helpful. in many
cases |t seemed to be an extremely divisive tool for silencing. So | didn't see criticism as a tool,
| consistently saw It as a weapon (of oppression). In terms of whal youy were saying aboul culture
and counterculture, | see the counterculture very much a part of the mass culture. We've become
locked In this ongoing complicity with the system that's oppressing us. To me, il's part of the same
culture and Is difficult to transcend.

| am particularly interested in the role of ideclogy. As an anthropologist who's spent time doing
work around political anthropology. | became very interested in the issue of legitimacy. Mostly it's
defined as morally binding principles thal are shared by members, or potential members, of a
political system or movement. These binding moral principles are very diffuse but very powerful in
that they don’t require any immediate reaction. So if we think of them as a force binding these people
together then It doasn’t have the same power and legitimacy of the values that are shared together.

Ideology, as | understand It, is a set of Ideals or goals or purposes that enable mambers of a
parlicular group to Interpret the past, explain the present, and formulate visions of the future.
We go to our roots and try to explain how it Is that we are managing new, and how we can create
some vision of the future.

A lot of what I've studied and looked at as criticism is a kind of reaction to the ideclogy of the
maljorlty within the women's movement. | find that that reaclion keeps women outsiders. The
women's movement Is tactionalized into different groups with different concerns. People who are
outside the malnstream (eg: white upper class or middle class women) do have to deal with it. In
order for me to say who | am, or proceed, or to do my writing, | have to continuously refer myself
to the mainstream feminist culture.

| wouldn't say criticilsm has no place—obviously | have to be able to deline mysel and identity
the forces of oppression In the movement—but | feel we need other means of looking at our
prophesies and our political development. I've found the most important thing 1o deal with, speaking
as a third world feminist, Is two ongoing prophesies. One s slerectyping and the other s omission.
We have to create the kind of structures that will allow people to speak. Local writing, political
wrlting needs to be given room for really looking at the internal and external validity of any plece ol
literature. Does It hang togelher? Does it make sense? What does it have to do with the reality ot
the people to whom it Is directed? | think a lot of criticism doesn’t do that. A lot of criticism, especlally
polltical criticism, takes Idecloglcal positions. There's no dialogue. One says, "This is my politics.”
And the other says, “No, this Is my politics.” And there's no exploration of who we all are and what
our values are. What are our goals? What are our visions?

PERSON FROM AUDIENCE: Several things came up while you were talking thal I've run into as
an artist, Either the content Is correct and the form is not, or the form s correct and the contenl is
not. There's been a thirly to forty-year struggle in the Left arl community about how Ideology affects
arl, particularly regarding social realism, whatever that Is, in relation to the suppression of other art
movements such as the avant-garde in the Soviet Union from 1917 to 1934 when, for soclalist writers,
reallsm became the approved art form. | see this still happening on the left and would like some
response from the panel on that.
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MIRTHA QUINTANELES: You can identify where a person's coming from politically by the content
and the form. | work from that perspective, | think we all do, but some of us may be more deeply
aware of such facts than others. The tact that | consider myself a radical faminist is going toinfluence
what | do. I'm aware of It but it's not god-given. I'm aware that it's difterant from somecne who
defines themselt ditferently but i like it better. | think we need to be critical of our own values, visions
and goals without the fear that we have 19 change tham,

STEVE ABBOTT: | went through ten years of academic training to be a critic and what that did
to my creative writing was cripple It. The categories given in which to consider literature and film
were irrelevant, or worse, deceptive about social relations. What | try to do now in critical writing,
gither for Poetry Fiash or other publications, is explain how a work functions. What it is doing
or not doing. What traditions does it come from. What's Its relations to soclety. But | would hope
not to valorize a particular mode such as realism.

Sometimes a writer just needs support, the kind of critical feedback that will inspire you to go
forward. At another time you need to separate your ego from your work and see how your work
functions technically. | think it's good for all creative writers to do some criticism because It allows
you to look at your own work differantly.

RICHARD IRWTN: 1 want to read a few things. A piece called “Occupy The Brain’', and from my last
article, “It was so primitive and ritualistic.” Let me start out with this plece here This is by Bruce Galot.

“Using conventions as music, painting, writing, drawing, object-making, photography, motion
picture-making, video taping, dance as productions of sensory awareness in order to produce
an Intelligentsta of activity allows an opportunity to explore the social demands of a person, group,
community, a world, a universe. It is those individuals, Involved in collaborative premediation,
that produce revolution around the process of creativity. This Is the way the confines of social
presumption, arising from the recognition of the structure, confuses a desirable attempl to use
collaborative power to make, instead, individual patterns prominent. When there is public disillusion
there is subsequently: (1) A break in the power of the media, and (2} A crack in mass communications
through the loss of beliet.”

(At this point, a film was being shown on the wall, a slide show was being projected onto the
ceiling. and 4x5 reproductions of biltboard art were being passed around.)

vin terthlthy doses of oubitanstie polities. Bboth cast and. west s coeated o milieu of transtigured
decadence, lunatic humor and bizarre behavior thal delties American Tradition. It is an encircled
phenomena with its roots in dada, futurism of fascistic Italy, constructivism of revolutionary
Russia, surrealism, nihilism, anarchism and flim noir of Hollywood in the thirties. The scatalogical
outbursts of artists, posts, free thinkers, radicals, and musicians combine with the shock waves
of world war and the existential dilemma of Europe during the '20s and *30s might be what we are
expeacting in this subculture loday.

“Social Darwinism applied to art ignores simultaneous mini-states of evolution/de-evolution,
5o that the time bomb of art explosion ends in a series of isms. Like waves in a vortex ascribed 1o
a big bang theory Is merely a capitalized view of western apocalypsism. | favor discrete autonomous
plurals of activity capable of animation In any given time space. Archetypes appearing and disap-
pearing like phantoms in both the individual and collective psychic phenomena. Surrealism, equal
to a specific state of psychic activity, Is paralleled to but not necessarily connected to similar
activity to what Jung called the collective unconscious. As technology improves communications
from point A lo point Z between individuals and nation states, the universal spread increases the
tempo, producing an elastic state capable of rapid transformation. The threat of fascism, a
self-distraction, also improves as well as the options for adversion. The media-crafts are In
charge. They control the volume, blur the image and influence the future—that genetic blackboard.
Video arl, | should say television, the great gothlc monster of totalitarian capitalism, like a baby
in the invisible theater stamping its mad feet in the living rooms of our brave new world. Not
structured for long narratives or pan environments like cinema, video art works best with short
repetitive statements and visuals that overpower the viewers.”

MAN IN AUDIENCE: I'm having trouble with exactly what the discussion Is, about what we meaan
by criticism and who we're criticizing in what way. Criticlsm in Hollywood newspapers is one thing,
criticism af progressive writers by other progressive writers is another. This conference Is concernad
about the rise of the Right, the rise of the danger of war. In all our writing, and In criticism In

Fwanrnap e wap Vonillovwmng it

&E:ﬂﬂ:'ar.fwe play a role, both in all our writing. and in criticism in particular we play a ruie 5 o
i ard s ol struggling for ourselves and in terms ol criticising the bourgeois larm ol percevin
JnéEns:rggliay a role in terms of building this kind of unily to resist what's coming down? ’
GOAING olnﬁ.rlr::elgl:v:gree WJ:h rDu.tﬁSﬂECIallf about criticism ol each other prug-rnsswe wrilers
gressive writers. | think thal especially among poels we've r
_ | 1 ollen vary lazy
:hedllast twenly or thirly years. The lack of audience has made us think that Diuause ﬂ;bmi: :
\::Er:gaulgiagrl.:;arymwe can do anything we want in our writing 1 came oul of a scene in Boulder
iters we grew up on, including Allen Ginsberg, are n :

. [ ! ow saying The democra
&:panmant is dead and Ii'h_‘:lI the Buddhis! experience and monarchy is nuwv l?re just sT;I:!CITI;
msﬁ?}zﬁn: called Zephir dedicated to making the politics of literature appareni
" sharpeNni::; 'l.::IEbBA._GK: ":"fv.:rﬁat gctru said expresses whal | wanied to say | came here with an idea

y brain a fittle bit so I'd be able to speak and relaliale 10
d be 3 pecple wha go for all
m ?:lrbage t_h_ro_wn at them in the media. I've gotlen so | don ! read criticism and he ssﬁd i w:s
bt was criticism of a progressive by a progressive. it was an interaction It doesn't have that
Jihed r:]isﬁel.;k?:l:i:c1sn;ﬂwt:ere ;roul are smashing it down. Also, l wonder if | understood Al Richmaond
_ g about subculture. Did you mean_ lor instance. thal the
chi:g; society, or that the threal of this could change society? gay community £oule
sagmenﬁ::’fl??ng:t;g‘;;':ms tlgllgng of the need for the creation of a counterculture Not that
y it wou e primarily a working ¢lass culture that
to the culture of the incumbent sogi - phibdashoilolibe
ciety. While | have the ticor I'd ke 1o answer th
_ C _ e guestion that
rtﬁrﬁf:r?d earlier. | don't believe thal any ideclogy should diclate form As far as lorm ?S concerned
el ere ought to be total freedom tor creative arlists who expenment with form and work at it
ph $p0ns[bllllt:.r of the critic, | think, is to recognize thal any bil ol creative art, whether it is
b Etrallure nan:lhng_ gtc’ is simply an individua! evpreesi=e 1 kb age oyl gitiet .i..lh"\ rrpalpg if
a::v::# Ga tso?ltil' p:ennmﬂna. I don't think everybody has to conform to a specific formula in thleir cre-
rts. | think that is stultitying and ultimately destructive | think there ocught to be competition
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ARD IRWIN: When | said that | criticized trangs rufally subjectively. I meant | don't believe In
hn:lilf:a pre-arrived-at ideological stance ©atiamno: & 2 sware in my own work, in my own w_rllmg.
of what it is I'm saying. | feel perfectly responzitis fur avery word, so knowing there is an audience.
knowing that someone is going 10 be realiy sz nas an ethical sense. Thalt is why | say it's an
athical sense | develop, that all of us develop. as writers. as human beings. It's an efthu:al SEnse. f

WOMAN IN AUDIENCE: When | was studying alerature in the ‘60s. the predominate mode uf
criticism was called the New Criticism in which one analyzed the text without consideration o
reality outside the text. That method of criticism has since faded or at least been proven spmem:rhat
bankrupt. My point is that, although it became evident to some of us who were studying Htﬂrglure.
that this was an inadequate approach to the work, it is a useful tool for us, as critics, lo be a e;u
appropriate some of the rigorous attention to any given document or statement whether IL is r;amg
we make here or it comes from General Haig, Reagan or any npmher of peopl_e. In that regard, s0
of the technigues of the New Criticism that | find somewhat irrelevant, not wrelgvantl. but Iqrmltqlng.
In political terms, it we apply those methods to what we haar_on a dayhia::la_y basis, orin ad'ﬂ?rhs-:tg
and political statements, they can be very useful in d:sclqsmg contradictions. WE_ ;hculdn 1 :u n;
matically reject a mode of critical approach gust because it has been proven a politically bankrup

. It may have relevance in our situation. :
apﬁ;gan::r‘l:t1 1ﬁ'|’|nh; we have to stop ourselves somewhere. | just see the presentations, what you
have shown so inetfectively that was the real message to me rather than what you were trying
. | felt it was insensitive. k
N :rgﬁhﬁn IRWIN: There is a real quesiion about that. | appreciate what you are saying, although
it was unintentional Theintention was, weil sometimesinthe rush toincite an alienation takes place.

MAN A: | just want to say that sooner or later there comes a point when you have to have a point of
view an an ideoclogy. We are all very divided. If the Left came to power today. took over the government
and economy, | think things would fall apart, We are so divided that . . . we see images on television,
for example, that have subliminal messages showing, for instance, black pgopla as unequal and
women as sex objects. When one protests against this, do you make a film, like what we saw r_lere
which wasn't a film but a bunch of random images that didn't mean anything, or do you rebel against
all that and have some kind of ideology and make something that means something?

MAN B: | would like to have a definition of working class. Has there been a definition of the
working class at the confernce?

VOICE: Those that work.

MAN B: Everybody that works?

VOICE: What happens to the unemployed. when there are so many unemployed?

VOICES: Yeah! They get lost.

AL RICHMOND: People who have to earn their living by selling their ability to work.

VOICE: Whether it's a typewriter or a laser.

MAN A: And sooner or later the whole idea of criticism or counterculture is to change things.
The way to change society. So many of us have assumed that we are going to be the Iosalrs forej.rer.
that we'll sit back there and nag, wrestle a few concessions out of the government as a holding action.
Sooner or later we got to get the idea that we are going to take power over the government and
economy. Somehow that idea has got to be behind everything that we do. L

WOMAN: The question that has been bothering me for the last couple of days that | don’t think
we even got close to, except in this last session, is that, since we on the Left are always very indivi-
dualistic and we don't want to be trapped in any stultifying ideology, is how do we work or fight
against those in this country that don’t fear being stultified? How do we on the Left maintain what
we believe in and, at the same time, oppose and actively form an opposition against the kind of
thing like the Moral Majority where the people who don't give a shit about individualism and just
follow this line and more? How do we move against it, and retain our individualism and owrk against
this at the same time? :

DAVID MOE: | have an anser to that. We need a greater common denominator.

WOMAN: Right! What is it?

DAVID MOE: Well, one of the common denominators is ecology and to overcome death. Death
is a greater common denominator than profit. The reason capitalism is powerful is becuase they

have very simple primitive exercises in which they reduce human beings to be motivated by profit.
Anybody without an education can go—if they think like Caligula—cut everybody's head off. This
solves economics. This is how capitalism captures the psyche. The Leftists need a greater common
denominator, a greater common humanistic denominator in order to overcome the common deno-
minator of profit. As long as they have divisive common denominators that divide people up in all
their different ways, then capitalism will keep on with their simple formula.

ERICA HUNT: In answer to the question of how our individualistic orientations can work in his
world, and how we can work on the Left, | think it is by doing something very similar to what we are
doing today which is people coming from very, very different places: ecology, whole-life movements,
art performance movements, language-centered movements, anti-language-centered movements—
and all being represented in a very pluralistic kind of meeting trying to see what kind of common
denominators we might have. If we can’t get together on that immediately, that's all right. The second
thing that I'm interested in is what Mirtha was saying, and no one has really addressed it. The idea of
literary criticism. How do you generate new cultural values, new criteria for judging a work of art,
or for saying how much does that work of art represent a populace, or not even a populace, a
community interest, a community aesthetic? How does that further some community interest, some
community activity such as literature, a strand of history coming from a body of literature, or
a body of art work?

This presentation (the film shown by Richard Irwin) worked for me on the level of taking very
tamiliar types of visual images and systematically distorting them so you notice them and they are
not just there on the landscape. In the same way, in literature, there are certain habits we have in
writing, so that we write and presume a certain order of relations in our sentences, in our paragraphs.
in our compositions, in our essays that are, in fact, relationships that come from a bourgeois
oppression, or aristocratic, elitist or alienating ways of looking at the world.

— franscribed and edited by Ken Weichel
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Appendix: Resolutions Passed or Defeated at Plenary Session

1 Writers’ Unlon Resolution: Rescived. that the Lett Write Gonterance form a writers’ union: that
* this writers’ union be organizeg under principles ol unity in support of peace, pelitical and
sconomic democracy, self-determinalion and miernationa: solidarity among the working
peoples of the world; that we stand united against fascism, imperialism, racism, sexism,
homophobia and agism;
that this writers’ union be set up as a democratically run organization in which existing
writers’ organizations and individual writers can associate and form new projects;
that these projects could include:a publication. study groui-s and worksnops; activist groups
a writers’ rights detense group; a writer/publisher arbitration board. and a switchboard for
linking writers and progressive organizations. — Proposed by Steering Commiltee
Passed unanimously,
2, .- That the Left Write Steering Committee set aside any portion of unused conference money
* to publish an edited transcript of conterence proceedings. Proposed by Steve Abbott.
Passed unanimously.
3, - That we pass the hal for (anti-imperialist struggle in) El Salvador Proposed by Clare Strawn
* tor African People's Solidarity Commitiee. Passed unanimously. (§1 75.36 collected and given
fo Casa El Salvador.)
4. - That the conference advise San Francisco Supervisors the Calilornia Governor and
* Legislature. and the US. President and Congress to recommend and initiale negoliations
with the LS S.R. for a bilateral halt to nuclear testing, bomb production and missile placement
as a first step to nuclear disarmament Proposed by Allen Cohen. Passed.
5. That the conference adopt and publicize a position against attacks on women, gays.
* people of color and workers in the mass media {and that writers) destroy stereolypes which
have been a basis for the continuing exploitation of oppressed peoples. Proposed by the
Committee for a Revolutionary Socialist Party, Freedom Socialist Party, and Radical Women.

Passed.
6. That {all left writers struggle against) racism, sexism, class oppression and homophobia,
* freely and openly discussing our differences, {using) our work in the commaon fight against

the right-wing. Proposed by Women Writers Union and Women's Workshop. Passed.
That the conference support Clara Fraser in civil liberties and political idealogy discrimi-
nation suil, Clara Fraser vs. Seattie City Light Proposed by Radical Women. Passed.
_That a Reporters Caucus be established in Writers Union to counter right-wing ideology in
* mass media and to develop a means lo use siectronic media for truthful ends. Proposed by
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C.T. Hall. Passed.

9_ "~ That conference support Amiri Baraka and recommend his sentence be reduced to paroie.

Passed unanimously.
That we can best achieve unity and fight effectively againsi racism, sexism, homophobia, etc
* by basing our struggle on what we have in common as members of the working class and by
recognizing that our primary oppressor is capitalism. Proposed by R.V. Cottman. Not passed.
11. - That conference recognize and declare that, due to histarical forces, the proper leadership of
* the International Left has passed from Russia and China to the colonies of advanced capitalist
nations where the contradictions inherrent in capitalism are most accentuated and which are
thus generating the most advanced theory and practice. Proposed by Charles Upton. Not passed.

12. - That the publication of conference transcripls be prefaced by this quote from Bertolt
* Brecht: “Everything or nothing: All of us or none.” Proposed by John Mueller. Passed,
18. : - That the conference endorse the Lesbian and Gay Freedom Day demonstration In June,

1981 and form a Left Write Contingent in support of gay rights and against the New Right.

Proposed by Tede Matthews, Passed.
14. - - That the conference send telegrams in support of Pancho Aguila, Tommy Tranting,
Leonard Peltier, Geronimo Pratt, Dessie Woods and Chelsea Lee to governors of states

holding these individuals. Proposed by Kush. Passed.

. ... That Left Write set up an international transiation n

. etwork between revolutionar

:1:;:3 and abroad, that contemporary revolutionary poets be included in any Left Write LE?:;?
! r:l ?;:;:::a?;u‘rggg:}rﬁm in u.rt-:r:‘rd and deed International Women's Day on March 8 as the

a ation on the Left Writ ]

e on & ite agenda. Proposed by Jack Hirschman and the

16. - - - That the conference Steering Committee set up a t
the conference available to all neighborhoods G el ot i e ol
P o it M [} by making copies available to radio stations.

17. - - - Thal the conference support Amnesty International and help with letters and protest
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SOUP 2 (56 pages) “New MNarrative" Issue: reviews
by Bruce Boone, Ron Silliman; prose by Kathy
Acker, Shirley Garzotto, Robert Gluck, Julia Vose
Luisah Teish; comicbook poems by Steva Abbot Davg:
Morice, poetry by James Arnold, Pancho Agquila Peler
Eashﬂrﬂll. John Curl, Elaine Equi, David Fisher, Gloria
Frym, Yuri Kagayama, Lyn Lonidier, Maurice Kenny, Bob
Perelman, Aaron Shurin, Leslie Scalapino, David Trinidad
8 others, performance text by Richard lrwin; photography
by Bill Sigfried, Ginny Lioyd, Michael Bry, Robert Pruzan
{83.50 plus 75 cenis postage) O

Both issues wi/d-color cover, available at t“‘ ,"
better bookstores or c/o Steve Abbott,

545 Ashbury #1, San Francisco, CA 94117




SMALL PRESS TRAFFIC is a literary arts center and
a non-profit bookstore that houses one of the most
extensive poetry collections in the United States.

The store carries 250 magazines and 3,500 book
titles from 500 small presses. Come in and browse.
The store hours are Tuesday-Saturday, 12:00-6:00,




